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SCHOOL    SONG    BOOKS. 

For  High  Schools,  Academies,  Seminaries  and  the  Home"  Circle. 

SENI>  FOB  DESCRIPTIVE  LIST  OF  BOOKS  FOR  PRIMARY  AM)  MIDDLE  GRADES. 


EMERSON'S    PART  SONGS  AND  GLEES, 
By  L.  O.  Emerson. 

Tills  new  collection  of  Four  Part  Songe  beara  out  and  verifies  the  popular 
estimate  of  the  compiler,  am)  la  considered  one  of  the  best  collections  that  the 
veteran  author  and  well-known  convention  leader  has  yet  compiled. 

The  selections  are  of  the  best,  filling  170  pages, convenient  octavo  Blze, 
clearly  printed,  nicely  bound.  Kadi  piece  has  accompaniment  for  piano, and 
tin-  voice  parts  arc  on  lour  Btaffa.    Price  <>i  Part  Songs  and  GI<  es  $1.00. 


HIGH  SCHOOL  CHORALIST. 

\  selection  of  oratorio  and  other  choruses  and  four-part  songs,  from  the 
works  of  the  great  masters,  for  the  use  of  high  school-,  i  to.,  In  want 

of  difficult  music. 

A  volume  containing  those  meritorious  pieces  usually  selected  by  leaders 
and  professors  for  special  o<  casions  and  prantfee,  but  which  ran  not 

■    >,,     ||||t<M»I>i!     i.  v  .  ■  ....»     In-     ,  !•.•     nnwili.oji    ..I      aovaf.l     nvnanaliiA     ) .. ..  .L   _ 

Price,  $I.OO. 


of  choirs  and  professors  for  special  occasions  and  praoticc,  but  which  cannoi 
be  otherwise  obtained  except  by  the  purchase  of  several  expensive  books 


HIGH  SCHOOL  BOOr 
By  Ernest  Le 

A  choice  collection  of  songs,  trios,  duets  a 
works  of  ttic  best  composers.    Man]  ol  the  pic 
voices ;  while  In  the  selection  for  mixed 
so  that  it  may  be  sung  bj  alto  voices  (either of 
ni  oct.lvo  lower,  of  course. 

The  editor,  being  familiar  with  the  net 
has  made  a  collection  which  will  meet  with  fa 
alike,    Price,  75  cents. 


THE  BENSON  LIBRARY  OF  HYMNOLOGY 

Endowed  by  the  Reverend 

Louis  Fitzgerald  Benson,  d.d. 


OF  SINGING, 

son  and  W.  S.  Tilden. 

mlnarles,  and  the  social  choir;  containing 

music  for  ralxc  1  voices.    :'..  Four-part 

ee  part  music  for  female  voices.    5.  Sacred 

remarkable  success  as  a  high  school  class 
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LIBRARY  OF  THE  THEOLOGICAL  SEMINARY 


\  bookol  studies  and  recreation  for  advai 

1    Preliminary  studies.    2.  Devotional  sele 

hymns,     i.  Four-part  -'oil.'-.     ■'■.  Favorite  me 

^V  ( iioru-c-.      7.    Three  part  music,  soprano  an 

rano,  mezzo  soprano,  alto  and  bass.    9.  I'i 

V  ti  the  first   in  tancc,  for  high  schools,  inu  music  ib  ui  kucii  a  iiig-n 

order  that  It  I    a  proper  book  for  adult  classes  and  soeietle        ilresulj  used 

in  a  vcrj    lar roportion  "t   the  til     1  >ls  ol    the    1  nlted  state-. 

Price,  $I.OO.  
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UDAMUS. 

KNDKK'K,  I).  1).    The  M u  ic  selected  and 
:i;,  Mi's.  DOC,  (of  Vassar College). 

hook  of  it-  kind  ever  published.    It-  charac 
fhout,  yet  there  Is  not  a  hymn  in  it  that  can- 
r  or  class  of  3  oung  ladles, 
pages,  octavo  si/e,  beautifully  printed  and 

bound,  containing  more    ti    1    0    [  Phi    1 1-  on  three-staff* 

prano  on  the  upper  staff,  altos  on  the  next,  and  a  piano  or  oriran  basn  on  the 
lower  staff,     Vrlce  of  1    IV1>.4  MI'S  $1.96  in  Clothf    in  hoards  si. 00. 
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SCHOOL    SONG    BOOKS. 

For  High  Schools,  Seminaries  and  the  Home  Circle. 

SEND  FOR  DESCRIPTIVE  LIST  OF  BOOKS  FOR  THE  PRIMARY  AND  MIDDLE  GRADES. 


WELLESLEY  COLLEGE   COLLECTION. 

A  rare  collection  of  part-songs  for  ladies'  voices.  The  book  is  edited  by 
Charles  H.  Morse,  Professor  of  Music  at  Wellesley  College.    Price,  $1.00. 

YOUNG  LADIES'  VOCAL  ALBUM. 
By  C.  G.  D.  Adam. 

Choruses,  trios  and  duets  for  ladies*  voices,  well  adapted  to  the  use  of 
Semiuaries,  High  Schools  and  Academies.    Price,  $1.25. 

THE  PUBLIC  SCHOOL  HYMNAL. 

Compiled  by  Irving  Emerson. 

This  excellent  book  has  been  compiled  simply  for  school  purposes.  The 
hymns  arc  unscctarian,  and,  for  the  most  part,  only  hymus  of  devotion.  They 
\\  ere  published  first  without  music,  by  the  late  S.  M.  Capron,  of  the  Hartford 
High  School.  Much  care  has  been  taken  in  adapting  music  to  the  words;  and 
while  sonic  of  the,  standard  old  tunes  are  used,  a  greater  portion  of  the  music  Is 
new.  The  hymns  are  so  arranged  that,  where  possible,  a  new  tune  is  followed 
by  a  familiar  one,  in  the  same  metre,  on  the  opposite  page.  The  psalms  most 
commonly  chanted  in  morning  and  evening  worship  will  be  found  in  the  first 
part  of  the  book,  set  to  music  which  any  school  may  readily  learn.  It  is  be 
lieved  that  every  tune  can  be  used  in  the  school-room.  Price,  40  CtS. 


THE  SONG  GREETING,  By  L.  O.  Emerson. 

A  book  for  High  Schools,  Seminaries  and  Academies.  The  songs  are 
mostly  in  4  parts;  that  Is  for  Soprano,  Alto,  Tenor  and  TSass;  because  the 
Soprano  part  constitutes  the  air  or  tune  of  any  piece,  and  those  who  only  wish 
to  sing  one  part  should  sing  that,  the  accompanist  playing  all  parts  on  the 
riano  or  Organ.  If  a  school  is  far  advanced  enough  to  sing  the  Soprano  and 
Alto,  or  Soprano,  Alto  and  Bass,  or  all  four  of  the  parts,  they  are  here  plainly 
given.  The  book  contains  also  a  course  of  instruction  in  the  cultivation  of  the 
voice.    Price,  60  cents. 


THE  ROYAL  SINGER,  By  L.  O.  Emerson. 

This  new  and  popular  book  contains  a  plain  statement  of  the  important 
things  in  musical  notation,  giving  lessons  and  pieces  for  practice,  in  all  soils 
of  time  and  keys.  It  contains  a  large  variety  of  Vart- Songs  and  (llees, 
varying  in  difficulty  from  easy  to  fairly  difficult, and  affording  excellent  prac- 
tice for  singing  classes.  Hymn  Tunes,  A.nthems,  (lionises  and  (limits 
of  high  merit,  lint  not  beyond  the  powers  of  ordinary  choirs  and  classes. 

It  is  pronounced  one  of  the  '■>  st  books  that  I..  (>.  Emerson  ever  made.     Price, 
60  cents. 
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A  WORD   TO  TEACHERS. 


Ik  order  that  pupils  may  become  familiar  with  every  degree  of  the  staff  as  "One"  or  "Do,*  we  have  in  this  collection  tarried 
out  the  idea  suggested  in  a  former  work  of  ours,  of  early  introducing  exercises  in  the  different  keys.  This  plan  readily  familiarizes  the 
eye  with  the  various  adjustments  of  the  staff  caused  by  the  use  of  the  different  signatures,  which  is  highly  important.  "We  believe 
this  to   be  a  step  in  advance  of  the  old  way  of  keeping  to  the  key  of  "C"  until   the   class  can   read   in  that   before  taking  up  a  new  key. 

No  explanations  need  be  given  beyond  naming  the  new  key,  and  giving  the  starting  point  for  "One"  or  "Do."  The  whys  and 
wherefores   can   be   given   later. 

Let  the  instructions  be  made  plain,  progressive,  and  right  to  the  point.  Let  the  motto  be :  One  thing  at  a  time,  and  the  simplest 
thing  first.  Let  every  new  idea  be  presented  in  a  clear  and  forcible  manner,  in  as  few  words  as  possible,  and  put  at  once  to  a 
practical  use.  Give  proper  encouragement  to  your  class,  but  never  flatter.  Speak  earnestly,  truthfully,  and  kindly,  but  never  scold.  Go 
to   your   class   thoroughly   prepared,    so   that   there   will   be   no   hesitation   when   giving  the   lesson. 

We  would  direct  the  teacher's  attention  to  the  Vocal  Culture  Department  at  the  close  of  the  book,  where  he  will  find  some  very 
useful  exercises  for  forming  and  developing  the  voice.  Good  instruction  for  the  voice  in  singing-classes  is  very  much  needed.  Many 
voices  are  injured  by  bad  methods  of  singing,  or  rather  by  not  having  any  method  at  all.  Many  are  also  injured  by  singing  the  part 
they  were  never  designed  by  nature  to  sing.  Every  singer  should  sing  the  part  best  adapted  to  his  or  her  voice,  and  the  question 
ihould  be  decided  by   the  teacher   as   early   as  possible. 

L.  O.  E. 


MENTAL  EFFECTS  AND   MANUAL  SIGNS  OF  TONES  IN   KEY. 


Note.  —  The  diagram  shows  the  right  hand  as  seen  by  the  pupils  sitting  in  front  of  the  teacher  towards  his  left  hand. 


SOH. 

The  Grand  or  bright  tone. 


ME. 

The  Steady  or  calm  tone. 


DOH. 

The  Strong  or  firm  Tone.  —  The 
Major  Tonic. 


TE. 

The  Piercing  or  Sensitive  Tone. 
The  Major  Leading  Tone. 


RAY. 

The  Rousing  or  hopeful  tone. 


LAH. 

The  Sad  or  -weeping  tone. 


FAH. 

The  Desolate  or  awe-inspiring  tone 


PART  I.      * 

MUSICAL   NOTATION. 


1.  Notes,  represent  tones  ;  Rests  indicate  silence. 

EXAMPLE  OF  NOTES  AND  RESTS. 
Whole  note  ?^>,  Half  note  f^,  Quarter  note  f,  Eighth  note  g,  16th  note  Jjf. 

Whole  rest  »   Half  rest  »,  Quarter  rest  £,  Eighth  rest  "1,  16th  rest  n 

2.  A  Dot  (•)  placed  after  a  note  or  rest  adds  one  half  to  its  value,  thus : 
A  dotted  half  note  (p2")  is  equal  to  three  quarters  (9<5P)  or  if2  j*), 

A  dotted  quarter  {°')  is  equal  to  three  eighths  (&fcfl)or{P  f*). 

3.  When  two  dots  (••)  are  placed  after  notes  or  rests,  the  second  dot  adds 
one  half  the  value  of  the  first 

i'ne  Staff  consists  of  five  parallel  horizontal  lines  and  the  spaces  between 
the  line:;.  Each  line  and  space  is  called  a  Degree,  and  numbered  from  the 
lowest  upward.  Short  lines  above  and  below  the  staff  are  sometimes  used, 
called  added  lines. 

THE  STAFF  ILLUSTRATED. 
Lines.                         Spaces.                 Degrees.  Added  ~  Lines 

ir~5  , i      —  rSr^-Z 


i^3L 


5.  The  degrees  of  the  staff  are  named  from  the  first  seven  letters  of  the 
alphabet ;  A.  15,  C,  D,  E,  F,  G.  By  these  letters,  tha  absolute  pitch  of  tones 
is  determined. 

6.  Characters  called  0*fs  are  used  to  locate  the  letters  on  the  staff.    There 

G  or  zit.         C  or        ijjff        F  or    zjs 

are  three  in  general  use,  viz :  Treble  Clef./rt  Tenor  Clef.  $#  Bass  Clef.lw? 

The  following  diagram  shows  the  position  of  the  letters  with  the  G  clef. 
-Q-— _ p 


7.  The  Tiaat  clef  fixes  the  letters  in  the  same  position  as  the  G  Clef. 
Note.    The  object  in  using  the  Tenor  Clef  is  that  the  tenors  may  have  a  clef  of 

their  own,  and  thus  be  enabled  at  aH  times  t>>  determine  which  Is  their  part.  This 
elf>f  was  lint  introduce  I  in  books  in  this  country  about  thirty  years  ago,  and  has  been 
■aed,  more  01  l<  --.  dj  •■  n  n  nl  authors  since  tin  a. 

8.  The  F  clef  fixes  the  posit.on  of  the  letters  on  the  staff,  as  follows : 


—czzzo-. 


r. 


9.  A  series  of  eight  tones  in  a  particular  order  of  succession  is  called  a 
Diatonic  Scale, 

Not  E.    Scale — from  the  Latin  ficala — signifying  a  ladder   or  series  of  steps. 
None.    Diatonic—  from  two  Greek  words— signifying  through  the  tones, or  from 
tone  to  tone. 

10.  Tones  are  named  as  regards  their  relation  to  each  other,  from  the 
names  of  numbers,  one,  two,  three,  &c,  and  also  by  the  syllables,  Do, 
Re,  Mi,  Fa,  Sol,  La,  Ti,  Do, 

ir.  They  are  named  as  regards  their  position  or  absolute  pitch,  by  the 
names  of  the  first  seven  letters  ol  the  alphabet,  A,  B,  C,  D,  E,  F,  G. 


TnE  DIATONIC  SCALE. 


Numeral  name.      123456788765432      1. 

Syllable  name.    Do  Re  Mi  Fa  Sol  La  Ti  Do  Do  Ti  La  Sol  Pa  Mi  Re  Do. 

Permanent  name,    CDEFGABC    C    B   A    G    F    E    D    C 

Note.    The  Scale  of  C    is  culled  the   Natural  Diatonic  Scale,  because  neither 
sharps  nor  flats  arc  required  in  its  formation. 

12.  A  portion  of  time  consisting  cf  two  or  more  regular  beats  or  pulsations 
is  called  a  .Measure.  Measures  arc  represented  to  the  eye  by  spaces,  which 
are  separated  from  each  other  by  short  vertical  lines  across  the  staff,  called 
Bars. 

EXAMPLE. 
Bar.  Bar.  Bar, 


. , 

Measure. 

Measure 

M  ensure. 

Measure 

13.  There  are  four  kind  ures  in  general  use,  indicated  by  a  fraction 

placed  on  the  staff,  at  the  beginning  of  a  piece  of  music. 

easure.    Sextuple  Measure. 


Double  Measure. 

Triple  Measure. 

Quad 

ni) 

2    2    2 

2  4  a 

3  3  3  r 

2  4  a  a 

I 

2 

4 
4 

1 


L2t 
JS. 


ii    iL 

4   h 


The  upper  figure  shows  the  number  of  beats  iu  a  measure,  and  the  lower 
figure  shows  the  kind  of  notes  tuat  belong  to  each  part  of  the  measure. 

14.   Beating  Time  is  indicating  the  different  pans  of  a  measure  by  a  m. 
of  the  hand. 

Double  measure  requires  two  motions  or  beats.  Down.  up.     Triple   .1 
lire,  three;  Down,  Lett,  Up.     Quadruple  measure,  iour :  Down,  Left,  R.igL<i 
Up.     Sextuple  measure,  six;  Down,  Left,  Lett.  Right,  Up,  Up. 

*  o  n-.i  ri^^nnnr,,!  tv;.,i0  wiqaiw         +  Called  Compound  Quadruple  MoaMW 


15.  In  the  performance  of  music,  it  is  natural  to  gi  re  some  tones  with  more 
force  than  others.     This  is  called  Accent. 

16.  Double  and  Triple  measure  are  accented  on  the  first  part.  Quadruple 
measure  on  the  fir«t  and  third  parts;  and  Sextuple,  on  the  first  and  fourth 
parts. 

Accent  is  quite  as  impo'  tant  in  singing  as  in  speaking.  If  the  poetry  be 
regular  in  its  constructi  /n,  and  is  correctly  adapted  to  the  music,  the 
accentuation  of  the  two  will  correspond.  If  otherwise,  the  musical  accent 
■nust,  as  a  rule,  be  made  to  conform  to  that  of  the  language. 

17.  A  Triplet  is  a  group  of  three  notes,  with  the  figure  3  placed  above  or 
below  them,  and  should  be  performed  in  the  time  of  tsvo  of  the  same  kind, 
thus,  the   Triplet  ( ^  ^  ^)   is  equal  in  value  to  (^    0').     The  Triplet  of 

<JV«W»   equa'toV/) 


f 


I 


indicate  that  the  music  is  to  be 


18.  Dots  across  the  staff,  thus  :  ~ 
repeated  — 

19.  The  Hold  (/>,  shows  that  the  note  or  rest  over  tt  under  which  it  is 
placed  should  be  prolonged  at  the  pleasure  of  the  leader, 

20.  The  Tie  (^~^)  is  used  when  two  or  more  notes 
on  the  same  degreee  are  to  be  sung  to  one  syllable, 


21,  The  Slur  (/-— )  is  made  like  the  Tie, 
and  is  used  to  connect  two  or  more  notes 
on  different  degrees  of   the  staff. 


Ex. 


:f£— J — I— 


1 


f.'         A    -  men. 

22.  Da  Capo  or  D.C.  means  begin  again  at  the  beginning,  and  end  at  the 
word  Fittf. 

23.  Dal  Segno  or  D.S.  means  return  to  the  sign  (:g:) 

24.  When  a  tune  commesces  on  an  unaccented  part  of  the  measure,  and 
continues  through  an  accented  part,  it  is  said  to  be  syncopated,  and  should 

always  be  accented.     Example. 

25.  When  a  series  of  notes  are  performed  in  a  very  distinct  manner,  they 
are  said  to  be  Staccato :  (Stac-kah-to.)  and  are  indicated  by  points,  thus  :("•') 

26.  Half-staccato  is  indicated  by  dots,  thus:  (••-•) 

27.  A  piece  of  music  may  commence  with  either  part  of  the  measure;  but 
any  deficiency  found  in  the  first  measure  must  be  made  up  in  the  last. 

28.  The  Whole  rest  is  used  to  fill  up  a  measure  of  any  kind. 

29.  A  Double  Bar   fl  shows  the  end  of  a  strain  of  music  or  a  line  of  poetry. 

30.  A  Close  1 J  denotes  the  end  of  a  piece  of  music. 

31.  A  Brace   <  is  used  to  connect  the  parts  designed  to  move  together. 
52.  Staffs  connected  by  a  brace  are  called  a  score* 
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INTERVALS. 


33.  The  difference  of  pitch  between  any  two  tones  is  called  an  Interval — as, 
from  1  to  2,  1  to  4,  5  to  8,  &c.  The  Interval  between  two  consecutive  tones 
of  the  Scale  is  called  a  second ;  as,  from  1  to  2,  2  to  3,  3  to  4,  &c.  By  listen- 
ing attentively  to  the  scale,  we  discover  that  the  intervals  between  3  and  4, 
7  and  8  are  less  than  the  others.  The  greater  intervals  arc  called  Major 
Seconds,  and  the  smaller,  Minor  Seconds  By  some  writers  these  are  called 
Steps  and  Half-steps,  others  call  them  Tones  and  Semitones.  What  term  ia 
employed  is  of  comparatively  little  account,  if  the  learners  are  made  to  dis- 
cern by  the  ear  the  difference  in  the  intervals  themselves. 

34.  In  the  Major  Scale  (the  only  one  thus  far  explained),  the  Minor  Sec- 
onds occur  between  3  and  4,  and  7  and  8  ;  the  remaining  five  being  Major. 

35.  The  interval  from  one  degree  of  the  staff  to  the  next,  is  called  a  second, 
as  we  have  already  seen.  An  interval  that  embraces  three  degrees  of  the 
staff  is  called  a  Third ;  an  interval  embracing  four  degrees  is  called  a  Fourth, 
and  so  on. 

CHROMATIC  SCALE. 

36.  Between  the  tones  of  the  Scale  which  form  the  interval  of  a  Major 
second,  an  intermediate  or  Chromatic  tone  may  be  introduced,  thus  forming 
another  scale,  consisting  cf  thirteen  tones  and  twelve  intervals  cf  a  Minor 
second  each;  this  is  called  the  Chromatic  scale.  Instead  of  forming  an  ad- 
ditional number  of  degrees  for  the  purpose  of  representing  the  intermediate 
tones,  it  is  customary  to  represent  them  on  the  same  degree  of  the  staff  on 
which  the  Diatonic  tones  are  represented,  by  prefixing  to  tne  letters  or  nu- 
merals a  qualifying  sign  called  a  Sharp  (£)  or  a  Flat  (2).     See  scale  below. 

THE  CHROMATIC  SCALE:  NUMERALS,  LETTERS  AND 
SYLLABLES. 
Ascending. 
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Ti      Te      La     Le     Sol    Se      Fa    Mi      Me     Re     Ra     Do. 
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The  syllables,  ascending,  are  pronounced  Doe.  Dee,  Ray,  Kee,  Ac;  In 
those  descending,  Doe,  See,  Say,  Lata.  Lav.  Sole.  Say,  Fata.  Mee,  May,  itay,  Hah,  Doe. 
Notf  2.    The  teacher  should  impress  upoiLtlic  tmuds  of  his  pupils  the  fact  that 
Cjj  is  not  C  elevated,  and  that  D?  is  not  D  depressea ;  bui  that  ttae  tone  C|  or  IX>  la  an 
independent  tone,  Iwing  in  pitch  between  C  and  D,  and  so  on  of  the  stber  letters 
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38.  The  Double  Sharp  (*)  or  Double  Flat  &_)  ■£_■_ 
*s  used  to  sharp  or  flat  a  note  which  has  been  Ex.  fc 
previously  sharped  or  flatted.                                          *j 

39.  The  influence  of  a  £,  t^,  or  J)  extends  through  the  measure  in  which  it 
appears. 

TRANSPOSITION  OF  THE  SCALE. 

40.  When  any  other  letter  than  C  be  taken  as  one,  the  Scale  is  said  to  be 
Transposed.  The  Transposition  of  the  Scale,  therefore,  consists  in  changing 
the  pitch,  or  in  taking  some  other  pitch  besides  C  as  one,  or  as  the  foundation 
of  the  Scale. 

A  scale  is  in  the  key  of  the  letter  which  is  taken  as  one.  If  C  be  taken  as 
one,  or  basis  of  a  scale,  it  is  called  the  scale  or  key  of  C  ;  if  D,  key  of  D,  &c. 

In  transposing  the  scale,  we  must  preserve  or  retain  the  order  of  intervals, 
as  in  the  scale  of  C ;  i.  e.,  from  3  to  4,  and  from  7  to  8  must  be  minor  seconds ; 
all  the  others,  major.  To  accomplish  this,  we  must  reject  some  of  the  tones 
in  the  key  from  which  the  transposition  is  to  be  made,  and  use,  instead,  cer- 
tain intermediate  tones. 

The  first  transposition  of  the  scale  is  forward  by  fifths,  from  C  to  G ;  *.  e.t 
G  is  taken  as  one,  or  the  basis  of  the  scale. 


ILLUSTRATION.    Toe  Scaus  in  C  Transposed  to  G. 
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Do   re    mi    fa    sol    la     ti    do.    do     je    mi    fa    sol    la      ti    do. 

In  the  above  diagram,  it  will  be  observed  that  the  tone  F  sharp  is  used  in- 
stead of  the  tone  F,  that  we  may  preserve  the  same  order  of  intervals  as  in 
C ;  as  the  interval  from  six  to  seven  must  be  a  major  second,  and  from  seven 
to  ei^ht,  a  minor  second.  The  same  method  is  followed  in  all  the  trans- 
positions by  sharps. 

In  every  succeeding  transposition,  an  additional  sharp  will  be  required 
upon  the  seventh,  for  the  reason  given  in  the  transposition  from  C  to  G. 

The  sharps  or  flats  used  in  transposition  are  written  immediately  after  the 
clefs,  at  the  commencement  of  a  piece  of  music,  and  are  called  the  Signature 
(sign,)  of  the  key. 

Note.    Ijrt  it  be  remenHH-rrd,  that  any  note  or  notes,  sharped  or  flatted,  as  desig- 
nated by  tl»e  signature  continues  m>  through  the  entire  piece,  unless  the  effect  of  these 
lied  by  the  uae  of  other  accidentals  (Hharps,  flata,  or  naturals). 


41.  KEY  OF  F.  The  first  transposition  of  the  scale  by  flats  is  from  C  to 
F-,  i.  e.,  the  pitch  F  is  taken  as  one.  The  pitches  required  in  this  key  to 
secure  tho  proper  order  of  intervals  for  the  scale,  are  F,  G,  A,  B>,  C,  D,  E, 
F.  By  comparing  the  pitch  intervals  and  the  scale  intervals,  we  find  that 
Then  F  is  one,  G  must  be  two ;  because  the  pitch  G  is  a  major  second  higher 
i;han  F,  and  two  should  be  a  major  second  higher  than  one.  For  a  similar 
reason,  A  will  be  thr°e. 

Why  will  B7  Ltitfur?  As  four  must  be  a  minor  second  higher  than 
three,  and  B  is  a  major  second  higher  than  A,  if  A  be  three,  B  cannot  be  four, 
as  it  is  a  minor  second  too  high.  Take,  then,  a  pitch  which  is  a  minor  second 
lower  than  B,  which  is  R2. 

As  there  is  one  flatted  letter  in  the  scale  of  F,  the  signature  o£  this  key 
will  be  one  flat. 


SCALE  IN  C. 


SCALE  IN  F. 
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42.  The  most  modern  form  of  the  scale,  and  the  only  one  we  shall  use 
in  this,  work,  is  the  following,  called  the  HarmonicMinor.. 

MINOR  SCALE. 
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43.  The  minor  seconds  occur  between  2  and  3,  5  and  6,  and  7  and  8.  The 
interval  between  6  and  7  is  called  an  augmented  second,  which  is  equal  to 
one  major  and  one  minor  second.     AH  the  others  are  major  seconds. 

44.  The  above  scale  has,  out  of  its  seven  tones,  six  which  belong  to  the 
key  of  C ;  it  is,  therefore,  called  the  Relative  Minor  of  the  key  of  C. 

45.  Every  major  scale  or  key  has  its  relative  minor,  and  every  minor  its 
relative  major,  and  both  have  the  same  signature  or  sign.  The  relative  minor 
to  a  major  scale  is  founded  upon  its  sixth ;  aad  the  relative  major  to  any 
minor  scale  is  founded  upon  its  third. 


MISCELLANEOUS   SUGGESTIONS. 


Maintain  a  perfectly  erect  tut  easy  position  of  the  body 
while  singing. 

Open  the  mouth  naturally  but  Jreely. 

In  taking  breath,  make  as  little  noise  as  possible,  do  it 
quickly  and  without  any  change  in  the  position  of  the  mouth. 

Take  breath  no  more  frequently  than  is  necessary. 

Never  breathe  between  the  syllables  of  a  word,  between  an 
adverb  and  the  word  it  qualifies,  between  an  adjective  and  its 
substantive,  or  at  any  place  which  would  destroy  the  meaning. 

The  emission  of  tone  should  be  firm  and  decided.,  there 
should  be  no  hesitancy  or  drawling,  and  the  tone  should  be 
attacked  with  precision.  Avoid  striking  below  the  true  sound 
and  sliding  up  to  it, — as  from  five  to  eight,  &c, — which  is  quite 
a  common  fault. 

Aim  to  produce  a  pure,  full,  free,  resonant  tone ;  this  can 
be  done  only  by  an  unconstrained  use  of  the  proper  organs  of 
sound. 

Strive  not  so  much  to  produce  power  as  breadth  and 
roleme. 

As  the  vowels  are  the  only  singing  sounds,  they  should  be 
formed  with  great  care  and  accuracy,  the  mouth  assuming  the 
sha ">e  that  will  give  every  vowel  its  precise  sound. 

The  common  fault  of  passing  from  the  radical  and  dwelling 
upon  the  vanishing  sounds,  should  be  carefully  avoided.  Thus, 
the  word  "great,  tor  example,  is  often  sung  "grea-ee-t,"  in- 
stead of  "  grea-t,  an<i  "  fe-ee-t,"  instead  of  "  fa-te,"  eta. 


Too  much  care  cannot  be  sxercised  in  regard  to  forcing  th* 
voice.  Many  fine  voices  have  been  ruined  by  singing  too  high, 
and  too  loud. 

No  voice  can  be  forced  beyond  its  natural  limit  without  pos- 
itive injury. 

In  general  practice,  seldom  exceed  medium  power;  still 
sing  in  an  earnest,  positive  manner. 

Do  not  sing  immediately  after  eating.  Wait  at  least  an 
hour. 

Do  not  throw  up  the  head  in  order  to  strike  a  high  note, 
nor  drop  the  chin  upon  the  chest  for  a  low  note. 

Never  sing  with  an  instrument  out  of  tune,  unless  you  wish 
to  blunt  the  sensibility  of  the  ear  for  music. 

Singers  should  not  expose  themselves  to  cold,  damp  air  im- 
mediately after  singing 


Consonants  and  Articulation. 

The  importance  of  a  good  articulation  can  hardly  be  over- 
estimated, especially  in  sacred  or  devotional  music.  Articula- 
tion is  dependent  upon  the  consonants,  which  should  be  delivered 
very  distinctly,  and  with  great  precision.  There  are  compara- 
tively few  persons  who  sing  intelligibly ;  and  it  is  owing,  in  a 
great  meas  ire  to  the  feeble,  sluggish  ?^d  indifferent  manner  io. 
which  the  .onsonants  are  uttered. 
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WORDS  IN  MUSIC  THAT  ARE  FREQUENTLY  MISPRONOUNCED. 


The  indefinite  article  (A)  is  often  incorrectly  pronounced 
with  the  sound  represented  by  the  letter  A  in  such  words  as 
"  hate,"  "  mate,"  etc.  The  correct  sound  is  like  the  sound  of  U 
in  such  words  as  "  up,"  "  but,"  etc. 

The  definite  article  (The),  when  it  occurs  before  a  word 
bejnnnin":  with  a  vowel,  should  have  the  lonar  sound  of  E  in 
"relate";  before  a  word  beginning  with  a  consonant,  it  should 
have  the  6ame  sound  as  the  indefinite  article  (A),  as  :  tha  house, 
tha  man,  tha  word,  etc. 

Amateur — Am-ah-ter. 

Battle — not  bat-till. 

The  point  of  the  tongue  should  be  held  against  the  roof  of 
the  mouth,  just  a  little  back  of  the  front  upper  teeth,  while  pro- 
nouncing this  word.  The  same  should  be  observed  in  such 
words  as — 

Tabic,  cable,  noble,  people,  little,  cradle,  sickle,  temple,  etc. 

Dear  and  Hear — not  "  De-ur  "  and  "  Ile-ur."  Sustain  the 
vowel  like  double  E  (ee). 

Direct. — Short  i,  as  in  divine,  divert,  divulge,  etc. 

Encore. — Onkore. 

Fasten — not  fassen,  unless  uttered  quickly,  as  in  speech ; 
and  in  all  such  words  as — 

Glisten,  hasten,  listen,  often,  soften,  etc. :  if  their  syllables 
are  prolonged,  the  T  should  bo  sounded. 

Jerusalem — not  k-  ioe-ru-sa-lem."  Sound  of  E  as  in  let, 
get,  etc.     Observe  ihe  Baine  in  the  word  "  Jeaovah." 

Merrily — as  it  spelled  "  oua-ry-ly.  The  same  iu  cheerily, 
happily,  hastily,  oaaily,  etc. 


Presence — not  "  pres-unts." 

Wind — "wined,"  or  "wind,"  in  secular  music;  in  church 
music,  always  "  wind." 

The  word  "  my  "  should  always  be  pronounced  with  the 
short  sound  of  I,  unless  in  emphatic  expression,  or  iu  solemn 
st}  le ;  and  in  the  latter  only  in  phrases  strictly  assoeiatcd  with 
solemnity,  as  in  the  following:  "My  God!"  Familiar  phrases, 
even  in  serious  or  solemn  style,  should  retain  the  short  sound  of-Y  ; 
thus  :  "  My  hand,  my  heart."  not  "  My  hand,"  nor  "  Me  hand." 

The  Termination   'ed." 

In  chanting,  the  "  ed  "  should  always  be  pronounced  as  a 
separate  syllable  ;  in  singing,  it  should  be  pronounced  or  omitted 
as  the  metre  requires. 

The  words— Guide,  Guard,  Regard,  Sky,  Kind. 

These,  in  cultivated  usage,  are  pronounocd  with  a  slight 
sound  of  Y,  following  G  and  II.  The  omission  of  this  sound 
characterizes  the  local  usage  of  Scotland  and  New  England.  The 
local  mode  has,  no  doubt,  the  sanction  of  reason  and  system; 
but  general  custom  is  the  only  law  of  spoaen  language. 

There  is  nothing  which  adds  a  greater  charm  to  music  than 
a  pure,  chaste,  and  distinct  pronunciation  of  the  language.  Ob- 
serve the  same  laws  in  regard  to  accent,  emphasis,  etc.,  that 
should  bo  observed  in  good  reading:  for  it  is  these  al one  that 
give  force,  dignity  and  character  to  language. 
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TERMS   ZLND  SIGNS  OF  EXPRESSION. 


Piaxo,  or  its  abbreviation  P.,  signifies  a  soft  tone. 
Piakisjim  o,  or  PP.,  very  soft. 

Mezzo  t  prouoanceii  Metzo,)  or  M.,  a  medium  force  of  tone. 
Forte,  or  P.,  a  load  toae. 
Fortissimo,  or  PP.,  very  loud 
Mezzo  Piano,  or  MP.,  signifies  middling  soft. 
Mezzo  Forte,  or  MP.,  signifies  middling  load. 

A  tone,  begun  softly,  and  gradually  increasing  in  power,  is  called  a  Cres- 
cendo, marked  Crea.,  or  — «=C 


An  inversiou  of  the  Crescendo  k  called  a  Diminuendo,  and  is  marked 
Dim.  or  ^=—. 

A  gradual  increase  of  tone,  immediately  followed  by  a  gradual  diminish, 
is  called  a  Swell.,  — =r:=r— . 

Sfoezando,  abbreviated  SFZ.,  or  the  sign  >,  v,  A,  signifies  a  sudden  in- 
crease or  force  of  tone. 

A  tone  commenced,  continued  and  ended  witb  an  equal  degree  of  power,  is 
called  an  Organ  Tone :  it  may  be  indicated  by  parallel  lines,  thus : ; 

When  a  passage  is  performed  in  a  smooth,  gliding  and  connected  manner, 
the  term  Legato,  (pronounced  Lc-gah-to,)  or  Tie  - — -  is  used. 


EXPLANATION  AND  PRONUNCIATION  OF  MUSICAL  TERMS.* 


A — In,  for,  at,  with,  <fec. 

Accelerando— (A-tchel-e-r cm-do;)  moving  faster, 
and  faster. 

Accento — (A-tchayn-to;)  accent,  accented. 

Adagio— (A-dah-jo;)  slow. 

Ad  Libitum,  or  ad  lib. — at  pleasure, 

Alleubo — (AHay-gro;)  a  quick  movement. 

Allegretto — (Al-lay-pray-to;)  less  quick  than  al- 
legro. 

Andante— (An-dan-te;)  distinct;  rather  slow. 

Andanttno — (An-dan-tec-no; )   quicker  than    an- 
dante. 

A  Tempo— (Ah-tem-po;)  in  time. 

Bis — (Bese  ;)  twice. 

Calando — (Ca-ian-do;)  diminish  and  retard. 

Cantabile— (Can-taA-bee-le;)  elegant,  graceful. 

Con — (Cone,  longo;)  with. 

Cox  Spibito — (Spir-itoi)  with  spirit 

Coda — an  additional  close  of  a  composition. 

Da  Capo — (Da-c«'»-po  or  D.  C. : )  t?o  to  the  beginning. 

Dal  Segno — (Dal  say-no  or  D.8. ;)  go  to  the  sign. 

Dolcb— \Doi-U:he\)  soft,  sweet,  delicate. 

•In 


Fine — f/W^-ne ;)  end.) 

Ftjjale— (Fee-naA-le;)  the  final  movement. 

Fugue— (G  as  In  get;)  a  flight;  one  part  leading, 

others  imitating. 
Gbave— (Gra/i-ve;)  slow  and  solemn. 
Giusto — (Je-as-to,-)  in  just,  equal,  Bteady  time, 
Labgo — a  slow  movement. 
Labghetto — (Lar-c/et-o;)  not  so  slow  as  largo. 
Legato — (Le-gah-to;)  smooth  and  connected. 
Lento— (Layn-to;)  slow  and  gliding. 
Maestoso—  Majestically. 
Modebato — ( Mod-e-raft-to ; )  moderately. 
Obligato — (Ob-le-sraft-to;)  necessary,  indispensable. 
Pia — (Pee-*;)  more. 
Pia  Mosso— (Pee-ah-moso;  more  rapidly. 
Presto— Quick. 
PRESTISSIMO — Very  quick. 
Pbimo — lPree-mo;)  first. 
Pastorale — (Pas-to-raA-le;;  in  a  genial  style. 
Piacere — (Pce-a-icAe-re;)  gay  and  graceful. 
Rallbntai.  :>o,  or  R all— Slower  by  degree*. 
Recitative — In  speaking  style. 


Ritabd — Slower  and  slowen 

Senza— Without. 

Senza  Oegano—  Without  organ. 

Solo — For  one  voice  or  instrument. 

Soli— (So-lee;)  plural  of  solo. 

Solfeggio— Vocal  exercise. 

Sostenuto — (Sos-te-nu-to;)  sustained. 

Soto — Under. 

Soto  Voce— With  subdued  voice. 

Subito— (Su-6ee-to;)  quick. 

Schebzo — (Skert-zo;)  in  a  playful  1 

Tempo— Time. 

Tbio— ( Tree-o ;)  for  three  parts. 

Turn—  (Tur-tee;)  all  together. 

Vivace — (Ve-raA-tche;)  quick  and  cheertal. 

Voce— (Fo-tche;)  voice. 

Volti— (Vol-tee:)  turnover. 

Volti  Subito— Turn  over  quicklj. 

Voce  di  Testa— The  head  voices 

Voce  di  Phtto— The  cheat  voice* 


the  pronunciation,  the  syllable  which  is  Italicized  shows  tLo  accent. 
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PRACTICAL    LESSONS. 


The  comma  (,)  indicates  where  breath  should  be  taken       and 

„     ,      „        „  _  should  be  strict  lv  observed. 

No  1.    G  or  Treble  Clef. 


mm 


The  pupil  should  become  perfectly  familiar  ^rith  the  use  of  both 

„       „        _  "  the  G  and  F  Clefs. 

F  or  Bass  Clef. 
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do     re     mi     fa     sol     la     ti     do     do     ti     la     bo  I     fa    mi     re    do 


12  345  67887654321 
CDEFG  ABCCBAGFEDC 
do    re    mi    fa     sol     la    ti      do     do    ti    la     sol    fa    mi    re    do 


No.  2 


DOUBLE  MEASUEE. 


No.  3 
S   A    *     * 


mi fa boI la ti      ti    do ti      ti      la sol....    fa mi re do 

Music,  eource  of    boundless  pleasure,  Give    us,    give    us  of    thy  treasure,  Songs  of  la  -  bor,  songs  of  leisure,  From  thy  ev-er  -  flowing  treasure 
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re — .      mi      fa    eol la      sol      fa    mi .   re    mi .    re....     mi re .     mi    fa    sol       fa    mi    re    re    do. 


No.  4 


On,  the    pilgrim    Btaff      be  -  fore  us,  We  would  join    theminatrel   chorus,  Cheering  all   the  way   to  gladness,  Lulling  ptin,   dis  -  pelling    sadness. 


do     re      mi      re     mi     fa     sol la      boI     la     ti     do ti       la       boI     fa     mi     re   . . .       mi     fa     sol    fa     mi     re     do  .... 

Cheerful  sing  when  day    a  -  ris  -  ing,  Gilds  the  skieB,the  stars  obscuring;  Mounts  the  lark  from  Sowing  meadows, Water*  smile  to    joys  al  -  lur-ing. 
No.  6. 
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re    mi      re    <To      re    mi....     re    mi    fa    mi     re    mi    fa....     mi      fa      sol    fa    mi    fa    sol la      sol      fa    mi    re      do.... 

Sing  for  joy,   the  bright  en  •  a-tion   lias  bo  tone  of    pining    ttdnees ;  Como  thy  101107,  look  to    heaven.    Carol      sooga  of    joy  and  gladness. 
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No.  8 


do re....      do re — .      re       mi    fa .      mi      fa     sol....     sol la .        ti .        do .        ti....         do 

Come  and    sing,        eing  this     song,      Come  and    sing,        sing    this    song,      Come  and  sing,  yes,    sing  this    song,         sing  this     song. 

HALF  NOTE.    First  by  syllable. 
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Come  and  let     ns    glad  -  ly  sing,    Sing,    oh  sing     a    mer-  ry   song ;  Let     the  sound  with  pow-er    ring,    As     we  now  the  tone     prolong 
No.  tf.  ,  ,  , 
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do     re    mi      fa      mi      re    do 
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THE  SLUK,  (- — -)     First  by  syllable. 
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No.  11. 
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cheer-ful        morn    -    ing,      in       thee  we      re  -  joice ;       Shout    -  ing,    ex  -  ult      -    ing,      iu      loud,       eheer-fnl    voice. 

WHITHER  THROUGH  THE  VERDANT  MEADOW.     Scale.     Round  in  two  parts- 
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Whither   thro'  the  verdant  meadow,  Bubbling  brooklet,  dost    thou   flow  t      Ev  -  er    on-ward,    nev-er    wea-ry,    To    the    riv-er      1    must  go. 
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No.  13. 


Glad    and  free,   glad     and  free,     Hap-py,    hap  -  py    let       us    be ;  Come     a  -  way,  come     a  -    way,     Wo    will  have      a      mer  -  ry        day. 
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Hap  -  py  hearts  with  rapture  Deating,  Hail  the  morning's  blushing    ray ;     Mer  -  ry  songs  the    for  -  est  waking,  Chase  the  gloomy  night    a  •  way. 
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SKIPS.     ONE,  THREE,  FIVE,  EIGHT. 
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do      re       mi     re       do     —       mi  mi    ...     sol         sol  ...      do  6ol  ...        mi         ...     do. 

Now  lot's    skip  from  one    to     three,   three   to      five,      live    to     eight,    eight  to       five,      five    to     three,    three  to     one,     three  to     one. 

No.   15.  Shi'j  15  and  1G  separately,  then  together. 
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Smil-ing    May  comes  this    way,  Mak-ing     all  things  fresh  and     gay;     Mu  -  sic    floats,   soft- est     notes, Hear  from  sweetest  wab-lers'  throats. 
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No.  17.         Tliese  exercises  are  said  to  he  in  the  Key  of  G,  because  G  is  Qyie.  or  Do.     Make  no  further  explanations  at  present. 
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do      ti      do       re    .  .  .    mi  .  .  .     fa     mi      re       mi     fa     sol     fa     mi     re     do        do      ti      la     sol     la      ti        do. 
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No.  18. 

Each  ]>'irt  separately,  first. 
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do    ...     ti 
Calls  the    mom-ing   to     the  night. Calls  the  dark-ness     to    the  light ;  Shout  the  mountains  to     the    sea,    Hail  the  year  of   *Ju  -  bi  -    lee. 


.-.•-  ■> 


g^^E£ 


-* * 


-* m- 


T5Z 


g=gEff=*3F 


i 


do     ...     re 

No.  19. 
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No.  20. 

Thoroughly  learn  these  intervals. 


SKIPS. 
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do     mi    sol    mi      fa    la     sol    mi     do     mi    sol     mi     fa      la      sol       mi    do      re      fa      mi    sol     fa       la     sol     mi     fa       re      mi     re     do. 
When  the  win-  ter  days  are  caning,  When  the  snow  flakes  fly     around  ;  Hush'd  is    ev  -  ery   insect's  humming, Hush'd  is    ev  -ery  woodland  sound. 

No.  21. 
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do    ...  fa     ...    mi     re     do  re  la       do     sol      mi     do     fa      mi  sol    do     la      fa      sol 

Calls  the  morning     to    the  night,  Calls  the  dark-ness  to     the    light;  Shout  the  mountains    to    the    sea,     Hail  the  year    of     ju  -  bi  -  lee. 
No.   22.      Study  the  following  in  the  key  of  D,  two  sharps,  iy'#  and  G  $.      Do  is  in   the  first  space  below,  and  on  the  fourth  line  in  the  Treble.      In 
the  Bass,  Do  is  cm  the  third  line.     Don't  stop  for  reasons  now,  just  practice. 
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do  ...  re  ...  mi  ...   fa    ...  sol  ...  la     .  .  .    ti     ...    do     ...  do    ti       la     sol     fa      mi     re     .      .      .      .     mi   .  .  .     re  ...   do 
Waves  of    o- cean, restless    e  -  ver,changing,roll-ing,tran-quil  uev  -  er,  Now  to    dis-tant  depths  re-  treat-ing, On  yon  cliff    in    thunder  beat- ing. 
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do  ...  re    ...  mi  ...   fa    ...  sol  ...    la    ...    ti      ...    do ti      la     sol     fa     mi     re 

Waves, I  pray  you, cease  the  clamor,  Answer  ye      a     qui  -  et  dream-er, Straying  on    the  shore  de  -  laying, What  isthis  you're  ceaseless  say-ing? 

No.  24.  ,  ,  ,  , 
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Still  they  an-swer  not, but  murmur  Cool-ly,  all     the    languid  summer  ;  Waves  of  o  -  cean, now  re-treating, Now  the  shore  in     thunder  beat-ing. 
No.  25.  Nos.  25  and  26  may  be  sung  together. 


do     mi     sol  .  .  .    la     ti       do  ti        la     sol         mi      do     re 

Let    our  voic- es  climb  the  heights, Then    go  down       to       tlie  plain  ;     Mu  -  sic    ha3      its    lof  -  ty    flights, Then    it    floats    down  a  -  gain. 
No.  26.  ,  ,  , 


m^s 


«t 


g£=g 


do     ...  mi    ...    fa     ...    mi         sol       fa      mi  do       ini     sol         mi  mi     fa  sol 

So    our  hap-oy  spir-its    vise.    Then      a  -  gain      sink     so    low;       In     the  vale      or    near  the  skies,     So  thro'  life        on    we     go 
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QUARTER  REST. 
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Quar  -  tei   notes  and    half     notes,    Give    to     each  their  due,     Then    the    test 
NO.  28.      First  by  syllable. 
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of      the    Rest,      i  Watch  it,     you,    and  you 
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1.  March!  march!    gai  -  ly     sing!    Keep  the    time,     keep    the    time,    Come,  come,     join   the    ring,      Let  your    voi-ces  with    us   chime. 

2.  On!        on!       gay     we     go;       Ma  -  ny     steps     seem     as      one;    Keep     time,      thus  you  show      How  good    or-der    may   be     won. 
No.  29. 
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1.  Come,    now  let     us    rest,       Let  us  si  -  lence  keep ;  Hark!     hark!         si  -  lence  keep,     Hark!     hark!       si  -  lence  keep. 

2.  Hark!    hark!     hear  the  clock !    Tick!      tick!      still    and  slow;    Hark!     hark  1        lit  -tie     flock;    Good      night;    home  we     go. 
No.  30.  HALF  REST. 
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No.  31. 


sol  sol  ti     ti      do   do  ti      ti  sol   sol 

EXTENSION  OF  THE  SCALE  BOTH  UPWARD  AND  DOWNWARD. 
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No.  32. 
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No.  33.      Commencing  and  ending  in  perfect  uni$on.      The  difference  between  Ladies'  and  Gentlemen  t  voice*  should  here  ie  explained. 
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No.    34.      Three  sharps.     Do  is  in  the  second  space  of  the  Treble  staff,  and  the  first  space  of  the  Bass. 
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No.  35. 
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do     re    mi  mi     fa     sol         sol  .  .        la    sol    la    ti     do  do     re     do     ti      la  sol     fa       sol     la     sol     fa     mi     re   do. 
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Dance  and  spar-kle,  lit  -  tie  stream,Well   I  know  your  sun  -  ny  gleam  ;  O'er  the  rocks  and  peb-bles  dash,  Here   a    foam  and  there  a     flash, 
On-ward  now  with  flowse-rene,       Go  the     verdant  bauks  be-tween  ;   Go  the     o  -  cean  vast   to  swell,  Then,  dear  lit-  tlestream,  farewell. 
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No.  37.     Master  these  intervals  be/ore  leaving  them. 
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do     mi     re     ti      do     la     sol       mi    sol     do    mi  ...   do      re      mi     re      do     la    sol    mi     sol      do     mi     sol    mi      re    ti      do. 
No.  38.  ,  ,  , 
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do     mi    sol     riw     re      ti      do        do     mi     re      ti     do      la      sol       do    sol     mi     do     mi    sol     do        do     la     soi     mi     £a     r)      do. 
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TRIPLE  MEASURE. 
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No.  40. 


DOTTED  HALF. 
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First  learn  each  part  separately  by  syllable. 
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Swiftly  our  ves-sel  glides  o'er  the  sea,    FaiF  winds  will  waft  us,  dear  home,  to  thee,    Fair  winds  will  waft  us,  dear  home,  to  thee, 
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No.  42. 
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FOR  PRACTICE  OF  HALF  REST.     First  by  syllable. 
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1.  Trust!    trust  I    pa-tient-ly  trust!    Clouds  on    -  ly  come  when  the  Lord    says  they  must  1    Trust!  trust!    pa-tient-ly  trust! 

2.  Rest!      rest!      pa  -  tient  -  ly    rest!    Flow  -  ers    will  bloom  when  the  Lord  think-eth    best,     Rest!     rest!      pa-tient-ly    rest! 
:j.  Wait!     wait!     pa-tient-ly    wait!     Har    -  vest     is  sure,   tho'  sometimes     it     is    late,      Wait!    wait!     pa-tient-ly    wait! 
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No.  43. 
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1.  Voi<  es  '  limic, count  the  time.mark  it  with  grace;  Let  each  note,  smoothly  float  in  -to  its  space,  Giv-ing  each  rest  its  ap-pro-priate  place 

2.  Now  again,  sing,  and  then  pause  and  take  rest;  One,  two,  three,  follow  me,  beat  as  is  best.  Beating,  vour  knowledge  of  time  will  well  test 
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No.  44.  SWEET  IS  THE  SMILE.    8s. 

The  tenor  may  be  sung  by  soprano  voices  by  singing  it  an  octave  higher  than  it  is  written. 
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1.  Sweet  is    the    smile  of    the     pur- pie- eyed  morning,  Shed  soft    on     the    dew-spangled  blos-soms   of   May,  Shed  soft  on  the  dew-spangled  blossoms  of    May. 
2    Fair     is   the  moon's  ail  •  rer    cres-cent    a-dorn-ing    The    dim  west- em      sky  at    the    part-ing    of  day,    The   dim  western  sky   at    the  part-ing    of    day. 
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EXERCISE   IN  E. 
No.  45.      One  is  on  the  first  line  of  the  treble,  and  third  space  of  the  bass. 


F=l=* 


■LJ-U- 


^g 


^0 

1 


*pt2 


3 


4=d=±±i 


3^ 


=t 


^ 


rt     tt 


No.  46. 
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No.  47. 
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SHIP  A-HOY. 
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1.  Shouts    a-  cros9    the     si  -  lent    sea,     Ship     a  •  hoy!      Ship    a  -  hoy!       Oh,  what  sight  could  glad  -der    be,       Ship    a    -hoyl    Ship     a -hoy! 

2.  Days    and  nights       a  -lone    we    sail,      Ship     a  -  hoy!      Ship    a  -  hoy!      Cheer  her    on       the    ris  -  ing    gale,     Ship    a    -hoy!    Ship     a -hoy! 
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»  No.    48.     Nos.  48,  49  and  50  may  be  sung  together. 
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The  morn-ing  breaks,  Cre  -a-  tion  wakes,  The  birds  are  loud  -  ly     sing  -  ing    In     leaf-y     dells,  While  ma-  tin  bells  Their  cheerful  chimes  are  ring-  ing. 

No.  49. 


"<r     0  ■  J    '  ej    .J    " 


84      t 


=S&3=3=3E 


±=t 


ISpf 


No.  50. 


-# — # — •- 


atzatzat 


JEE± 


s>- 


3^^ 


t=tfc=t 


»   *   r— r 


nacz*: 


*r=t 


^ 


?=c 


:*=*.. 


i — r 


^=a. 


^n4J=Ni 


18 


No.  51. 


QUADRUPLE  MEASURE. 
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WHOLE  NOTE. 
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No.  54.    First  by  syllable. 

LIFE'S  A  SHIP.    Round  in  two  parts. 
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Life's  a  ship  in  constant  motion,Wtaether  high  or  whether  low,     Eve-ry  one  must  brave  the  ocean,Tho'  the  stormy  winds  do  blow. 
No._  55.    First  by  syllable.      ,  SING  WE  NOW.    Scale  Round  in  two  parts. 
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6iug  we  now  in  social  strain, Our  scale  in  four-part  measure,       Sing-ing  what  -  so  -ev-er  way,  Will  surely  prove  a  pleasure. 
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So  we  sing,  and  sing  a-gain,  And   then  re-peat  our  singing,        Singing  once,  and  singing  twice,And  still  be  ev  -  er  singing. 
No.  56.  ,  ,  , 
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1.  Action  !  ac-tion  I  all  is    action,     in    this  restless  world  of  ours ;  He  who  would  gain  health  and  g)ory,Must  not  doze  in  i-dlo  bow'rs, 

2.  Motion!  motion  I  all  is  motion,  Worlds  and  atoms  run  their  course;  Sun's  and  systems  wheel  their  circle/i,Guided  by  an  unseen  force. 
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RUSTLING   LEAVES. 
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1    Rus  -  tiing  leaves    are       j  t:t    ly    danc  -  ing,  Dane  -  ing    in       the      breeze; 


^ 


3^ 


:n_*-: 


t 


$ 


Dart- ing    sun-beams  bright-ly    glancing,    Glacc-ing    tiiro    the      tree*. 
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2.  Gems    of       crys  •  tal     clear  are   flash  -  ing,  Flash  -  ing    ra  -  diant   Light ; 
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Down  the    hill    the    brook  goes  dash-ing,       Dash-ing      in       its     flight. 
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ALL  YE   NATIONS,  PRAISE  THE   LORD. 
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1.     All    ye       na  •  tions,  praise  the   Lord,     All      ye    lands.your    voic  -  es    raise ;  Heav'n  and  earth  with    one    ae  -  cord,  Praise  the   Lord,  for 
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2.  Praise  Him,  ye      who    know  His   love,  Praise  Him  from   the   depths  beneath  ;  Praise  Him   in      the    heights  a  -  bove,  Praise  your  Mak  -  er        all    that  breathe. 
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Eighth  Notes. 


PLUCK  THE   ROSE  WHILE  YET  IT  BLOOMS 
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1.  Pluck  the  rose  while   yet     it   blooms, Now 'tis   fresh  and  bright ;  Wait  not     till     the   mor  -  row  comes,  Time  is    swift     in    flight,  Time    is 
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2.  Do      the  deeds    of    kind-ness   now,    Ere    to  -  mor-row's    light;  What  may  chance  thou  canst  not  know, Time    is    swift    in    flight,  Time      is     swift   in    flight. 

3.  Wotild-'st    thou  true  enjoyment  find?  Then  do    what    is      right;    Ev    -  er     bear -ing      in      thy  mind,  Time   is    swift    in  flight,  Time      is     ewift  in    flight. 
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EXERCISE  IN  C. 


E.  Major. 
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Ten  -  ors   Ko-bus  -  to   swell  and  flow,  Down  ward,  al-to  -geth-tr  now,  Fa     mi   re    do. 
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Al-to     roic-€8  with  Bass- es  chime, Mak-ing   liar  -  mo-ny    sweet-ly   grow,Downward.al-to-goth- er   now, Fa   mi     re    do. 


4 
A 


^E 


Sh 


m=ez^ 


i«T=>: 


S     > 


Now   So  -  pra-nos  sing  fast  and  slow,Downward,al  -  to- geth-er  now,  Fa    mi     re   do 
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Firm  and  ttead-y    we  beat  the  time,Down,left, right  and  up, Now  we   climb,  To   the  high-er  notes  as     we     go, 

LESSONS  IN  P.     B-FLAT  INSTEAD  OF  B. 

No.  57.     Do  is  in  the  first  space  and  on  fifth  line  of  the  Treble,  fourth  line  in  the  Bast. 
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NO.  59.      Each  part  separately,  fir st.    9 
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1.  Car  -  ry         in     thy      heart    a         song,     On     life's    path     to      cheer     thee;     Keep   it        ring  -  ing       all     day      long,  When    a      cloud  comes  near    thee. 

2.  In      thy      heart  may    sun -shine    dwell,  And    be      cloud  -  ed        ner    -    er;      Oth  -  er      hearts  shall     own    the      spell,   And     be      blest   for  -    er    -    er. 
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No.   60.      I!' '/innijiQ  v;ilh  a  fractional  part  of  a  measure. 
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COME,  OH,  COME  WITH  ME. 

Words  by  Aldike  S.  Kieffer.  BOAT-SONG. 

Allegretto.     Eighth,  quarter,  and  half  notes. 
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1.  While  the    sil-ver  moon  is  gleaming  bright, Come,  oh,     come  with    me  ;  While  the  waves  are  tipped  with  mystic  light, Come, oh,  come  with  me  ; 
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2.  Thro'  the  hap-py  hours  of    ev  -  en-tide,  Come,     oh,      come  with  me  ;    We  will  drift    a-bove  the  shining  tide.   Come,    oh,    come  with  me  ; 
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And  whilst  evening  bells  are  peal-ing  sweet,  O'er     the    glad  blue  sea  ;    Our  light  bark  shall  ride  the  wavelets  fleet,  Come,   oh,  come  with  me 
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And  while  star-beams,  shining  from  above,  Kiss     the     earth  and  sea,     We  shall  dream  a  dream  of  joy  and   love,  Come,   oh,    come  with  me. 
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22  MANLOW. 

Explain  piano,  pianissimo,  mezzo,  forte,  fortissimo,  and  other  abbreviation*. 
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1.  When    in      si-lence  o'er  the  deep,  Darkness  kept  its  deathless  sleep  ;  Soon  as   God   his  mandate   spoke, Light  in  wondrous  beau-  ty  broke. 
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2.    Gent  -  lj  glides  the  stream  of  time, Oft     a  -  long    the  flow -'ry   va 
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im  -  pet  -  uous  down  the  cliff",  Rush-ing  roars  when  storms  assail. 
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1    Praise  to   God  !  im  -  mor-tal  praise,  For   the   love  that  crowns  our  days  ;Bounteous  Source  of  ev-ery  joy,    Let  thy  praise  our  tongues  employ 
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2.     All    that  spring  with  bounteous  hand  Scatters  o'er  the   smil  -  ing  land  ;   All  that    lib-eral     autumn  pours  From  her  rich  o'er-flowing   stores; 
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3.    Lord,  for  these  our  souls  shall  raise  Grateful  vows  and  solemn  praise  ;And  when     ev  -  ery  blessing's  flown, Love  thee  for    thy  -self  a  -  lone. 
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LESSONS    IN    B-FLAT.     TWO    FLATS,    B-FLAT   AND    E-FLAT. 

No,   61.     Do  is  on  the  third  line  of  the  treble  and  second  line  in  Lass. 
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do    re    mi    fa    sol    fa    mi    re       do 
STARRY  WAVES. 

9  9 


fa    re    sol  fa      mi     sol   do   sol       do. 


=J=J= 


a*=a* 


% 


-4— H : 

1.  Star  -  ry    waves,    star  -  ry    waves,    Dane  -  ing,  danc  -  ing      on     the     sea  ;     Bright  -ly     come,   bound  -ing 

2.  Night- in  -gale!      night  -  in  -  gale  !    Chant-  ing,  chant  -ing   night  and    day;   Cea6e    a  -  while,       bird    of 


No.  65.      Quite  sloio  at  first. 
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vo. 


well 


done. 


34 

No.  66. 


8EXTUPLE  MEASURE.    Slowly,  giving  six  beats  to  the  measure. 
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46  ami  47  May  be  sung  together,  after  each  haa  oeen  learned  separately. 
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Nature  now  calm- !y    is    sleeping,    Birds  in  their  bowers  are    still;  Soft-  ly  the  moonlight  is  keep  -  ing   Watch  o'er  the  far  dis  -  tant   hill. 
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u  LET  US,  DEAB  BROTHERS."    Bound  in  two  parts. 
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Let       us,     dear  broth  -  ers,    now      cheer  -  ful  -  ly      toil, 
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Nev  -  er    from  la  -  bor,  no,      nev  -  er       re  -  coil : 

,  Small  Notes  for  the  first  part  in  dosing. 
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Stea  -  di  -  1  y      for  •  ward    the    prize  we'll    pur  -  sue.        The  prize  we'll  pursue. 


Rich    is       the    treas-ure    held    out    to  our  view; 
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1.  My    life   is  a  pleasure  and  blessing,  My  days  are  all  busy  and  bright;  While  health  and  contentment  possessing,  New  pleasures  begin  with  the  light 

2.  My  cottage  is  sheltered  and  eun  -  ny,  A  brook  round  it  quiet  -  ly  glides ;    And     gaily  the  bees  seek  their  honey  From  flow'rs  that  bloom  on  its  sides 
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THE  SWEET  LONG  AGO 
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1.  Dear  are  the  memories    of  childhood,  Dreams  of  the  sweet  long    a    -  go,  Fond    re  *  col  *  lcc-tions    of    days  that  have  fled, 


\iizs: 


v;=d— ~r^ 


«lt=^= 


**£ 


— * \- 


r v v 


jtzut 


=t 


-^ — +■ 


2.  Dear  are  the  paths  in     the  wildwood,Where  we   in    youth  fond-ly  strayed,    Where  the  low    murmur    of     brooklet  was  heard 
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3.  Beau-ti  -  ful,    beau-ti  -  ful  childhood,Would  that  your  pleasures  could  last,         Dear-er,    Oh,    dear -er  than    all    else     to    me, 
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Beau  -  ti  -  ful  dreams,  beau  -  ti 
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Dart  -  ing  o'er   pebbles    thro'     glade ; 


Beau  -  ti  -  ful  dreams,  beau  -  ti    -  ful  dreams,Dreams  of    the  sweet  long    a 
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Are   the  sweet  dreams  of  the 
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past ;  Beau  -  ti  -  ful  dreams,  beau  -  ti    -   ful  dreams,Dreams  of    the  sweet  long    a    -    go. 


2G 


NO.  71.      First  by  syllable. 


wi~r~rh 


WTTTtt 


: 


=1= 


^ 


DOTTED  QUARTER  NOTES. 
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Calls  the    morn-iug    to     the  night, Culls  the  dark-ncss  to     the    light  ;Shout  the  mountains  to  the     sea,  Hail    the  year     of    ju  -  bi  -  lee 
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DOTTED   EIGHTHS. 


Marching  onward  will  we    go,    Marching  on    to  meet  the  foe  ; 


Marching  on    to  gain  the  field,    Marching  oe,  we'll  nev-er  yield. 


EIGHTH  RESTS. 


^e£se£ 


I 
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NO.  75.     Explain  "Bit." 
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MUSIC   WHAT   A   TREASURE. 
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Mua-ic  what  a  treas-ure  !  Keep  in  time,  sing  in  rhyme, go-ing  fast  and  slow.    Pass-ing   o  -  ver  measures  two, When  lo  !  the   end  we  view. 
Sing-iug  what  a  pleas-ure  ; 
This  first  phraserepeating ! 
Ere  our  song  completing, 
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THE  PRISONER'S  ESCAPE.     Round. 
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Step  soft-ly    leBt  the  guard  should  hear, And  ho  our  way  pursue. 
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Step  soft-ly,hush  I  our  foes  arc  near, And  we  are  faint  and  few. 
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No.  77.     Sixteenth  Notes. 


COME  TO  THE  HILLS. 
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i.  Come  where  the  sun-light  sleep 
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2.  There     let    us  roam    to-jreth 


W1 


-S — \— i- 


r-N N V 


* g       <9     ~w       t»  "  <y s a & a o  re  )         I   "i j i       ~_"i — 


eth,  Come     to      the     mountain's  brow.  Come  where  the  heath-er  bloom -eth.  With  soft    and     pur  -  pie      glow. 
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er,  Gaze      on      the     dis    -  tant  hills,  Come  where  the  heath-er  bloom  -  eth,    And  roam  the     hills  with 
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Come,    come,    come,    come, 


±-f- 


-/—  •_  i— 
-/ — 4 — /- 


-P- 


-O- 


Come  roam  the   hills     with     me, 
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Come,  come,  come,  come, 
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Come  roam  the  hills    with     me, 
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--A — V 

•-S  —  v 

a     o~ 


/Ts 


'»" 


~o 


■B 


13. 


J-/- 


.a :._o_ 


ZefZ^dSZ 

V — • 

• — • — /- 


me. 


^ 


-y — 


-&- 
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M 


IF  A  BODY  MEET  A  BODY.     Round. 


1 V \ V N V \ \ — 

~>     Jf""  5*'™  5*     ,       *< 

^                  >"">                  ^                  i\                  >                  % 

>      \     ^  ■■■  >     i         , 

1 1 1 H jd H 

-  &      e      a      e      *     ^      * 

-c? — c — o — a- 

coming  thro'  the  rye, 
*— \-  > — N 

— is ri 28 ~ l~ 


?=E 


,   -^ — \ — v — — * 


H 


a        bo  -  dy      kiss      a        bo  -  dy,  need    a    bo  -  dy  cry ! 


sie      has     bar      kd  -  die,  None  they  say  have  I, 


But  all    the  lads  they  smile  at  me,  when  com  -  ing 


—s o — _£ 

thro'    the     rye. 


ID 


/g.  54,52,  anifll. 


? 


0  'i 


EXERCISES    FOR  THE   STUDY   OF   CHROMATIC    INTERVAL*. 

=1~i  i     ,     — >=  F- ~~Ti    I    1 — Ll: 


Do  mi    sol    fi     sol    fa   mi      ri     mi   sol   do   la     sol   mi    re 
No.  79.         &7,  £6  and  &5. 

-9  -  V— 0 r    n     |>»      m.      •     ■  *      0 


^j^sijp^^^^^ 


re      di    re    mi     fa    sol   la     ti      do    sol      fi    sol     fa    re   do. 


IB 


9gf^E£gEEE£El 


=  ly  t  f  i  ; 


g=z3-r—F-r 


t=F=t 


ID 


Do     mi    sol  —     la     se    la  sol     le    sol   le      sol    ti    do  do   ti     do   re      me  me   re  re    mi    fa     re     do     ti    do. 

NO.  80.    &4,  52,  and  51  tn  G. 


>  H 


'P3^ 


s 


#~r^"-~      I  i  — j- 


-• — p 


+ 


-C-r-5— 


Sol      fi      sol      do      mi     ri     mi     do      re     di      re       do      ti  fa     mi      fa      re    mi      fa    sol    mi     fa     mi      fa     ti      do. 

Rust  -  liug  leaves  are    light  -ly  danc-ing,  danc-ing     in     the  breece  ;       Dart-ing  sun-beams  light-ly  glanc-ing,  glanc-ing  thro'  the  trees. 


M 

re     di      re      ti      do     re     mi     do      re     di      re      fa      mi. 


I  "IT. 


I2?z4: 


e 


t 


m\ 


mi       ri       mi     —      sol     fi      sol    mi      fa     mi     fa      mi     re 
No.   81.   £2,  JJ1,  and  kG.     81  and  82  may  be  sung  together. 

u  u j 


F 


ft 


^s=± 


* 


-&- 


i=s^=d=t 


i: 


Mi     ri      mi     fa      mi    re      do       re      di      re      ti      do 

Eruit-ful  fields  are   wav     -     ing,   With  the   yel-  low  grain, 
No.  82.  Sharp  four  and  sharp  one. 


4q 


-* « 


m 


^ 


mi      fa    sol   sol       le        sol 
Peace  -ful  herds  are  graz  -  ing 


fa   me     fa     ti       do. 
On   the     ver-dant  plain. 


Jfji 


e*^S 


ft-ff  1   •  ft 


.-' 


4 «*— 1- 


• 


& — 


J 


G>- 


=rf 


j=3J=H 


=fc 


Sol    fi       sol     la     sol     fa      mi      fa      mi     fa      re      mi 
No.   83.      Sharp  two,  sharp  four,  sharp  one,  flat  three,  and  flat  six. 


do     re     mi  mi 


fa 


o 


^J] 


mi 


re     di      re      fa      mi. 


±=t=t 


v- 


«ifficfe^l 


s=t 


Do    ti     do     re      mi   ri  mi     fa      sol    fi   sol  mi   re      di     re  do     ti     do    re     me   me    re     do   sol    sol    lo   sol    la      ti     do. 

Give  me  noogt,  when  sunny  pleasure  fills  my  heart  with  joy  and  light ;  Soothe  me  with  a  lad-der  measure,  In  the  gloom  of  sor-row's  night 


NO,  84,     A  Minor,  relative  to  C  Major. 


=± 


44  J-  ' 

la       ti      do      re        mi     fa      mi  mi      la     do 

No.  85.     E  Minor,  relative  to  Q  Major. 


EXERCISES  IN  MINOR  KEYS. 


-*==£ 


t=t 


t=t 


iB^E 


29 

1 


la       si      la 


do      re 


do       la      ti 


mi      fa      mi       fa      mi 


la. 


--J-3" 


IE 


=t 


iii^^l 


"  :4^=^=.s 


la 


-»<— i 


:d 


S22-Ltf* 


3^£ 


=t- 


**=* 


^=l!=§i 


Voic-es    loved  have  ceased  to      call,    Thro'  the    old      fa  -    mil  -  iar    hall;    Shad-ows   deep'ning    in    their  gloom,  Fall     a  -  round  my   childhood's  home. 
No.  86.    B  Minor,  relative  to  D  Major.  COME,  THE  SUMMER  IS  HERE.     (Round.) 

pi-  —        ~— -i : r—  --T-  — iQ 


=t 


^==f- 


=t 


-I- 


\s 


5*- 


* 


1^1 


Come,  come,    come, 


the 


=*C 


sum  -  nier     now 


here, 


Come,  come,       come, 


=ft 


=£ 


the      sum  -  nier      now 
-  f 


here ; 


Come 


^B 


out  a    -       mong        the  shad      -     dy  bow'rs, 

No.  87.     F-sharp  Minor,  relative  to  A  Major. 


And 


cull 


sweet 


and 


pret 


«7 


flow'rs. 


=t= 


B 


z=Az 


=t 


la 


I 


S 


3= 


IS2Z 


E 


S- 


3 


*= 


3 


:*=? 


^EE 


=^==3 


^ 


See    the  stars    ap  -  pear    -    ing,  All     a-  round  is      bright;  Em-blems  ey  -  er         cheer   -    ing,  Of      e  -    ter  -  »ial     night. 

NO.  88.   D  Minor,  relative  to  F  Major.  THOU  POOR  BIRD.      (Round  in  two,  three,  or  four -parts.) 


3 


zsli 


*»- 


3=*: 


:=t 


I 


Thou        poor         bird,  mourn'st      the  tree, 

No.  89.     G  Minor,  relative  to  B-jlat  Major. 

<==> — ,f"    m — #__ 


Where  sweet  -  ly       thou  did'st      war  -  ble 


thy        wan    -  d'rings       free. 


mr™ 


zAE^ 


£3E 


=1= 


i= 


-.si- 


:3 


*E§*L 


-s> — 


t==t 


la      si       la     mi       la       ti       do         re    do       ti      la         si       la      mi         la     si       la     mi        fa       re      mi        mi     fa      mi     re 
NO.  90.  UP  IN  THE  MORNING.      (Round  in  four  parts.) 


— = — <s>~ 

do      ti       la. 


I 


** 


3*=& 


m^ 


\r>  bis. 

:l=bzE[=EE==r£=i 


Up      in    the  morn -ing,  Whileday    is    broak-ing,  Ring    the    bell.  (  Quiek-ly    wak  -  en  from  your  dreaming,  )  Ding,dong,ding,  dong,  ding, dong,ding,  dong. 

j     In    the  east  the   day      is  gleam-ing.  ) 


No.  91.     C  Minor,  relative  to  E-jiat  Major 

3 


-i    u 

Ttzjtzf: 


*-fr 


:^=& 


^2: 


H 


la       si       la       fa      mi     si      la  fa     fa     mi    mi      re      do       ti  ti       ti       do     do      re      re      mi      si       la      si       i»       fa       mi      si       la. 

Broth-ers.     sis  -  l*t»    Mm  our  hands,  Toil   to-geth-er     o'er    the   sands;  Bind  our  hearts  in    friendship    sweet.      Let    the    «a  -  ion      be    complete- 


30 


MUSCLE    BREAKERS. 


No.  92. 

Moderately  at  first,  then  with  the  greatest  rapidity  possible 

dtjtfcn 


w 


r>er  pick'd  a      peck,  a  peck    of      pic- kle    peppers;     Yes,  Pe  -  ter    Pi  -  per  pick'd   a  peck,  a  peck  of       picklo     pej  pers. 


^EE^33E^3^QE^^^^^^ 


r N 


■S    d~ 


— | Nr— N 


*^jr 


m^ 


2.    Ample,      Bteo-ple,    tri  -  pie,     topple,  ain  •  pie      steeple,   tri   -  pie,  Yes,  am -pie,    steeple,  tri  -  pie,  topple,    ample, 


steeple,   tri 


pie. 


8.  Rings, wrongs,  hangs,  eongs,rings,wrongs,  hangs,  songs, rings, wrongs,  hangs,songs,  rings, wrongs, Yes,  rings,  wrongs,  hangs  songs,  rings,  wrongs,  &.c. 


9  £&—* +— *-t^ >     >     J-E «- 


A—  h 


-0 O-^- 


4.  Blame, bleed, blow,  blest,  blame,  bleed,  blow,  blest,  blame,  bleed,  blow,  blest,  blame  bleed,  Yes,  blame,  bleed,  blow,  blest,  blame,  bleed,  blow,  blest,  &c. 

5.  Claim,clean,  clime,  close, claim, clean,  clime, close,  claim,clean,climo,close,  claim,  clean,  Yes,  claim,  clean, clime, close, claim,  clean;  clime,  close,  &c 


QttA4 


r-V 


ztz 


-0 — 


Q — O- 


i- 


=1 


— a — 0 — a- 


m 


H— N— -N — N 


0—0 


^fo 


£ V /_^_L/ 


■o — & a — 9- 

-i : 1 h— 


=$s 


-0 0 


1 


Repeat  f 


Ample,  stee  -  pic,  tri 
A  -  ble,  fee  -  ble,  bi 


Cle,  top  -  pie,     am-ple,stee  -  pie,  tri  -  pie,   am  -    pie,  stee  -  pie,  tri  -  pie,  top  -  pie, 
le,dou-Lle,      a -ble,  fee  -  ble,  hi  -  ble,     a    -    ble,  fee  -  ble,  hi  -  ble,  dou  -  ble, 


am 
a  -  ble 


pie,  stee   -  pie,  tri  -  pie 
ble,  bi 


fee 


ble 


-0- 


die,    sad  -   die,    i   -  die. 


Cradle,  sad  -die,   i    -   die,  Uri  -die,      cradle,  Bod  -  die,  i   -    die,  era  -  die,  sad  -  die,  i    -  die,  bri  -  die,    era 
Twiddle,  twaddle,  t\\  id  -  die,  twaddle,     twiddle,  twad  -  die,  twid -die,    twid  -  die,  twad- die,  twid-dle,  twad-dle,   twid-dle,    twad  -  die,  IwLJ -die. 

T  -*—  V-   Sf *— V \t T-= - - ZL * ** 


t  \  •  -^  •    a      s      s g — 


3=pT 


i-i- 


--$z$z  j*-tj*-t-- r  -ft—*-*. 


31 
KEY  OF  G. 

When  a  new  Key  is  introduced,  its  pitches  will  be  represented  in  scale  form;  and  it  would  be  well  for  teachers  not  only  to  question  the  class  in  regard 
to  them,  but  to  have  the  class  sing  by  letter,  syllables  and  numerals  until  they  are  well  fixed  in  the  mind. 
Scale  in  G. 

vJk .     A     •— m— 0—* — 


o 


GABCDEFjGFJtEDCBAG. 

do    re    mi    fa   sol    la    ti     do    ti     la    sol   fa    mi    re    do. 
12345678765432     1. 
No.  93.     Sing  parts  separately;  then  together. 


m=^i 


o 


A    G 


G     A      B      CDEFftGFftEDC      B 

do     re     mi     fa     sol     la      ti      do      ti       la     sol     fa     mi     re    do 
123456787654321 


^= 


tt 


lt=+ 


i5>- 


-0 — 0- 


Do   . 
No.  94. 


'- 


*=; 


-•— *- 


ffl^tt 


do   re       me    ....         fa   mi       re    do      re         mi   fa       mi   re      do    ti       la  .   .  .      ti      do    re      mi   re      do. 


iRifcj   f  f  f  r   >  m   -?   f-f—  g-!e-1#  r    -    -f-f-f-0—^ — J — d-J— p-'   f-M 

f2-\ 

JX^r           -         T~f— J "     ' —         -f — ^       ^       T~\                  f       ^~f  T 

P« 

Do  .         ti  .  .        la    sol      do re    do       ti     la       sol        do    re       do    ti      la    sol     fa 

No.  95.     Practise  each  part  separately,  then  sing  the  three  parts  together. 


sol     la     ti      do    sol      do. 


A 


0—t) 


imi 


3e££ 


£ 


-0 — 9 


0^¥ 


X- 


m 


i—0 


m 


& 


0—t 

P 


i 


mi  .         re mi  .  .  .      fa      sol    fa       mi  re       mi        re    mi      fa  mi  fa       sol  .   .   .      fa       mi  fa       mi   re       mi 

Glad  and    free,  glad  and     free,    Hap-py,     hap-py      let    us       be ;  Come  a  -   way,    come  a  -  way,     We  will  have  a      mer-ry      day. 

No.  96. 


p^i=~ 


DS 


*— * 


-&- 


4 


^mmmm 


-A-M— 


-&- 


££ 


l=t= 


*m 


Glad  and    free,  glad  aDd     free,    Hap-py,     hap-py     let    us       be ;  Come  a  -   way,    come  a  -  way,     We  will  have  a      mer-ry      day. 

No.  97. 


3  :■!=•=  if 


3 


t=* 


-0 — •- 


0—0- 

-i 1 — 


^S^g 
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No.  98. 


SOLFEGGIO. 


H  —  *-#- 


^P^ 

-*1?* 


N 


O 


* 


^- 


^^^S^PP^ 


do  sol  ini  sol     do      do  re  mi 

x     


fa    sol  sol 


sol 


do  sol    mi  sol     do      do   re   mi 


fa  s<l  sol 


fa  r«    mi. 


do  sol  mi  sol     do 


— »—_  [— *- 


-0—0- 


-w  -•- 


zj — ^ — i — A— 


ti    do      do  ti      ti 


*-Hf* 


J  JJIJI        IN 


•-*-H3<- 


do  sol  mi   sol      do do        ti   do      la  sol  sol. 


j^p 


£*ffltgg 


tf? 


=E 


— zr^dz^: 


^Ef^^^Eg 


•-*- 


=t 


=t 


E 


«-# 


SI 


do  sol  mi  sol     do  re  mi  fa  sol 


la     sol   fa  mi     mi   re     re   fa  mi  re    do  sol    mi  sol     do  re  mi  fa   sol 


la  sol  fa  mi     re   ti     do. 


^ggP 


m 


-*—*- 


<9->- 


FJ*=I- 


0- 


t=fc 


P-F=t 


±=t 


do  sol  mi  sol     do 
No.  99. 
li 


fa   mi    re  do     sol     ...     .  do  sol  mi   sol      do 

SOLFEGGIO. 


J   0 
fa  mi   re  do     fa   sol  do 


H  ++- 


&E&*m& 


irt^B 


-•— *■ 


4=t 


-•— *- 


do    ti     do 


re     do     ti 


ti     re     do   ti        do  mi    re 


n 


£=* 


m v v 1 


^^11 


mi    sol  sol         8ol    . 


\ 


* 


£  s«e^e^ 


t* 


*=t 


=t=t 


— ^— # — ~h«—  # — * — — 


mi    sol   sol 


fa     la     sol   fa      mi   re     do. 
Lj j_Lij_^_^ IJ 


sol    . 


do   do     ti 


sol  ti     do 


do     ti     do 


la     re     do   la      sol   sol    sol. 


0—0- 


do   re    mi  fa    mi    re 

5=  P 

EEE     *  t:-£E 


!3=SI^iJ 


re    fa     mi   re       mi   sol  sol 


do   re    mi 


^ 


ri 


±=t 


d    ?~  *    d 


-      1    j 


0 


sol    fa     mi 
•-0 


re     fa     mi    re      do    ti     do. 


i&^feF 


lp!E£E£gE£££pppn 


do    snl   do 


ti      iJo     sol 


do  do    sol  la  ti  sol   do   sol    do 


mi   re     do 


T 


fa    ic    mi    fa      sol     sol    do. 


No.  100. 

1 


LOVE  YOUR  NEIGHBOR.     Sound  in  two  parts. 


2 


=fc 


33 

Small  notes  for  closing  first  pari. 


-T 


j^u=±=fl 


-^ 


A 


r 


m 


Love    your     neigh  -  bor,       Live      by         la  -    bor ;     Would     you       pros  -  per, 

IF  THE   COUNTRY.     Bound  in  two  parts 

4  •  *-w^» — l 


-4— ~4 
that s  the 


way. 


3 •"   11    h 
-4- #  -J  J   J- 


S^^—fFT 


g— »— ^ 


^ 


arj: 


«=F 


^^Pl 


If    the  country     I'm     to   show,Thou  must  to  the     housetop     go.         If    the  country  I'm   to     show,  Thou  must  to  the      housetop  go. 


No.  101. 

„    TEN0E3. 

:i.-£=T-=t 


Sopranos. 


PLEASANT   SMILES. 

Altos. 


Basses. 


ee* 


-•-*- 


*— ^ 


l^^^^^^l^ 


-?— # 


+    9 


-&- 


1 


1.  Pleasant  smiles  and  glances  bright.  Are  like  pure  and  frafsrant  flow'rs  Shedding  round  their  living  light, 
3.    Deeds  of  kindness, done  in   love,  Diamonds  are  in     set-tings  rare  ;  In   the  realms  of    bliss  a  -  bove, 


Cheering  ma-ny     wea-ry  hours. 
These  the  gems  the  blessed  wear. 


— 4— &— d-d— 4~ 4 — «-h— «=g=M    y      ^* 


-• — 0- 


■jt-* 


—& — 


.11 


2.  Words  of  love  from  hearts  sincere,      In  this  world  of    care  and  woe,  Are  like  springs  in   des-erts  drear,    Giv-ing  life  wher-e'er  we     go. 


3E3^ 


3F 


-& 


4=t=t 
4—4—4 


=fc 


^ 


■4—1—& 


g^fe^a 


3T 


-J— l— J— I4-.-4 


tf 


2 


II 


0 — 0- 


i=f=f 


«— * 


-fi»- 


4—9—4 


+=z£ 


t 


g=gi=p=: 


-<&- 


4.   Let  us    cher-ish  them  with  care, Looks.and  words, and  deeds  of  love,  Each  his  brother's  bur-den  bear,    Trav'ling  to   the    home  a  -  bove. 


E-4-— P=j*  -f— *- 


Ede 


^ 


fe^ 


r-4 


-^- 


— # — 0 9 • — 9 — O 


d 


1^W=W=^ 


-jzr-i— r— n 


£=t 


iznt 
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EXERCISE  IN  G. 


E.  Major. 


No.  102. 


m 


g-g  p  f 


rpirp: 


£r£= 


jfcdfc:  t~ 


Now  let    as   all     a  •    gree, 


"We'll  see,  we'll  see, 

V 


-m—m- 


:=rfc — I — \ 


Do   ml, 


Re    fa. 


3=3=*=2=l 


s=r 


a 


-q-« 


*i=fc=fc: 


„ — ^_ 


I3*-P: 


r=g=* 


Thisis    the  key   of    G,         of    G,    Now,  let    U9   all     a-    gree ;  We'll  see,    we'll  see,  we'll  seel  Then  fol-  low,  fol-  low    me.      Do   ml,  do    mi,     Be    fa,   re    fa. 


*c=X- 


m 


-r-r- 


-*—*- 


-p-p: 


:£: 


T& 

■ 

-^—r—r—f- 

»  J» 

1    ■     -K    ->~ 1 K~f^ 

i" 

^    p_ 

— p-p- 

-P 

— _►- 

1* 

tJ x 1 

l.ffl 

J     a*     h»     i 

-J-^u 

P 

_^       aT      -       ar    - 

i — 

-g    p-t- 

?— * 

4- 

-1 — 

— r 

— g— 

rU   •           f-           1 

1  «.       1. 

| 

Not   so  fasti 

_f  r*  i*  r-. 

I'm  quite  lost, 

with  your   Mil    0    my    eyes! 

I    can't  see, 

For  you     sing 

too 

fast 

for     me. 

Fa   mi 

^r^it 

— m- 

-*-»  S  J 

— 1 

-^-: 

_  j. 

. 

-— 

-» 

■ 

:*"£^ 

MI 

sol 

U    sol     fa    ml 

re.  Not   so  fasti 

I'm  quite  lost, 

with  your   Do    and  your 

Be 

and  your  Mi, 

m     to 

For  you 

sing 

-p 

too 

fast 

for 

me. 

^ 

^— 

a 

it  P  f  » 

*    1* 

~P 

-m=s  r  c  g 

jg    " 
1 

P     <*     I 

/^t: 

_t 

— g 
— h- — 

P 
— 1 

•fS>-- 

— #• 

i — ^  ^  i — 

_C-4*J 

1 

-->  ^  ■*"  '"^  ^ 

— |^ E 

4 

W^r-r   r—r-r 

— X 

-,    g    p-    r    r 

— * ^ — 

-P -P 

—* — m 

m   •• 

— • — 

0— 

m    * 

g   r    r   p 

r^ti 

-V B* * 1— 

O,  Wait,    I      prayl 
re,     Ha     ha      ha      ha! 

-fr% — h — pr— h — p< — 1— 

Sol     fa 

-m mh- 

* — u*     * — i- 

Now,  Wait,    I       say ! 

mi,     Ha     ha     ha     ha  I 

--f. (K jt     -* f_ 

Oh,    this  glee's    too 
How     I     love      to 

— m — m — • P— 

-X — 1= 

much    for 

sing     this 

— m      m 

M 

me, 

glee  I 

r--J 
-O— 

— i 

for 

— r— 
— i— — 

met 

— g-ti-£rJ 1 1- 

Oh,  this  glee's  too  much  for 
How   I       lore    to     sing    this 

— TT"f*-    1..-4-     l      1 

-p — ^41 

mel 
glee! 
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1,  Come  ;  concrs  all   with  cheer-ful-ness,    Let  your  songs  be     sing  -  ing,     Mus  -  ic      all  your  lives  shall  bless  ;  Therefore  still  keep  sing  -  ing. 

2 .  When  good  hu  -  mor  flies    a    way,  Then  comes  care  and  sad  -  ness  ;  Quick-  ly   sing      a   cheer  -  ful  lay  ;    All  will  soon   be   glad  -  ness. 
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2    Mu -sic  cheers  the  dark  -  est  hours,  Peace  and  com-fort  bring  -  ing  ;  What  the  dew       is      to     the  flowers,   To   the   soul     is    sing-ing. 
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1.  Meet  a-gain,when  life  is  o'er,    Meet  a-gain  to    part  no  more  ;How  it  cheers  the  drooping  heart,  When  from  friends  we're  called  to  part. 
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2.      Meet  a-gain,  where  end-less  joy   We  shall  taste  without   al-loy  ;  Meet  where  sougs  shall  ne'er  grow  old, Sweetly  tuned  to  harps  of  gold. 
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1.  Hark  !  what  mean  those  ho  -  ly      voic  •  es,  Sweet-ly  sound-ing  from  the  skies  ?  Lo  !  th'an- gel  -  ic     host    re-joic-es,       Heavenly     hal  -  le   -   lu  -  jahs    ris«. 
3.      Peace  on  earth.good  will   froinheav  -en,  Reaching  far     as   man   is  found  ;  Souls  re  -deem  -  ed    sins   for-giv-en,         Loud  our     an  -  gel  harps  shall  soand. 
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4.      Christ  is   born,  the  great    A  -  noint-ed,Heaven  and  earth  Hisprais-es    sing!     Oh,    re  -  ceive  whom  God  ap-  point-  ed  For    our   Proph- et,  Priest.and  King! 
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BEAUTY    EVERYWHERE. 
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Oh,    the  world   is      full      of  beauty,  When  the  heart  is  full      of        love!        Oh,    the  world  is       full      of  beau-ty,  When     the  heart    is       full    of       love! 
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Oh,    the    world   is      full      of  beau-ty,  When  the  heart  is  full    of        love!        Oh,     the  world  is      full      of   beauty,  When    the  heart    is       full     of      love! 
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1.  All    ye  na-tions  praise  the  Lord,  All   ye  lands  your  voices  raise  ;  Heaven  and  earth  with  one  accord, Praise  the 
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2.  Praise  him,  we  who  know  his  love,Praise  him  from  the  depths  be-neath  ;  Praise  him  in  the  heights  a-bove,  Praise  your  Maker  all  that  breathe 
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1.  Sweet  bells  are  ringing,    Voices   are  singing,  Listen  1        Listen!      to  the  merry  strain  ;  Hear  the  sweet  music  swell,To  the  bim,bim,bim, bell. 
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2.      All  cheerily  smiling,  While  time  beguiling,    Listen  I      Listen!      to  the  song  of  home  ;  Hear  the  sweet  music  swell,To  the  bim,bim,bim,bell. 
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3.        Up-on   the  mountain, Down  by  the  fountain,  Listen  !      Listen  !      to  the  joyful  strain  ;Hear  the  sweet  music  swell,To  the  bim,bim,bim,belL 
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1.  Liylit  of    the  soul,  O     Sav-iour      blest;  Soon  as  Thy  presence    fills  the  breast. Darkness  and  guilt  are      put    to    flight,  All  then  is  sweetness  and    de   -light. 
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2.  Son      of   the  Fa-thcr.Lord  most    high,  How  glad  is    he  who  feels  Thee  nigh;  Come  in  Thy  hid  -  den      ma-jes-ty,     Fill   us  with  love,  fill     us     with   fear. 
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do     re     mi     fa     sol      la     ti     do      ti     la     sol   fa     mi  re  do 
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1.  Welcome,  welcome  is  the  greeting,  Which  this  day  we  give  our  friends,     Joyous,  joyous      is  the  meetin 


eeting, Which  thei 


^m 


eir  kindly  presence  lends 


m^^m 


4=4 


-*—* 


a 


=1=1: 


it— * 


33 


=1 


^— ± 


Lo- 


feB^ 


4=t 


4==J=t 


I—*1-]-*'- *—*—*- 


g 


2.     Love  is  still  our    richest  treasure,  Casting  out  each  earth-horn  fear,      Let  the  smileof      so-cial  pleasure, Beam  on  all  who    gather   here. 
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3.     Like  the  sun,  our  feelings  glowing,Clothe  the  happy  hours  in   light;  Like  the  sun  when    we  are  going,  May  we  leave  a     radiance  bright. 
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Sing  praise, Sing  praise, Sing  praise  unto  His  name  ;  Siug  praise,     Sing  praise, Sing  praise  unto  His  name. 
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Praise  ye  the  Lord,  Sing  praise  !    Sing  praise  !      Sing  praise  unto  His  name  ;  Sing  praise  I     Sing  praise  !     Sing  praise  un-to   His  name. 
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Praise  ye  the  Lord,  Sing  praise  !     Siug  praise  !    Sing  praise  unto    His  name  ;  Sing  praise  !     Sing  praise  !     Sing  praise  un-to  His  name. 
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GOLDEN  SUN  OF  EVENING. 


1.  Gold- en    sun     of    eve  -  ning,         In    thy  splen-did   car; 


To    the  west  re  -  treat  -  ing,         Rich  thy  glo  -  ries    are,  Eich  thy  glo  -  ries  are. 
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2.    Sun  !  I     love     to   view   thee,        Since  I    lisp'd  thy  name  ;         Since  I   Iearn'd  thy  glo  -  ries  From  Je  -  ho  -  vah  came,  From  Je  -  ho  -  vah  came. 
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THE  MORN  OF  LIFE. 
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1.  The  mora  of    life,  bow    fair  and  gay  !  Iiow  cheering  and  how  new  I  Where  hope  illumes  each  opening  day,  And  brightens  ev'ry   view. 
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2.  Youth's  ar  -  dent  miDd, with  joy     e-late,     E-   las- tic   and   sin-cere,    Sus  -  pects  no  ills  that  may    a-wait,  Nor  yields  a  thought  to    fear. 
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LISTEN  TO  THE  MUSIC. 
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1.     Lis  -  ten 


to 


the      mu    •     sic         Com-ing     with    the      breeze,    'Tis      the     mer  -    ry 
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2.  They     are     sing  -  ing      ear 

3.  Im    •    i   •    tate    those    song 


ly.  Just    at      dawn   of 

sters,       In     this    pleas- ant 


day ;      Let        us 

song;     Sing  -  ing 


with     our      voic    -     es         Join    their    tune  -  ful       lay. 
ev   -     er     clear    -     ly,        Free  -    ly,      full     and    strong. 
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FARMER  JOHN. 
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1.      A       hale  old    man    is       Far- 


mer John,  A        hap  -  py     man    is      he,       Ue 
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ris  -  es     with   the      lark    at    morn, And  sings  right  mer  -  ri    -  ly. 
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2.  Hard  work-er,    too,    is        Far 

3.  Con  •  tent  -  ed    soul    is        Far 


■  mer  John,  He       la-  bors     ev  -  ery    day,     And       as      he   plows  and     sows  the    seed,  He    sings  his   cheer-ful      lay. 

■  mer  John.Light  heart -ed,    gay    and   free;     In       win  -  ter    cold,  or       sum  -  mer  bright.He   whis-tles   mer  -  ri  -    ly. 
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1.     Je-sus,    the  rer  -  y  thought  of  Thee  With  glad- ness  fills      my    breast;  But  dear  -  er   far    Thy  face     to    see,    And  in      Thy  bo  -  som    rest. 
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2.  Nor  voice  can  sing,  nor  heart    can 

3.  O  hope     of    ev  -  'ry  con  -  trite 


frame,Nor  can 
heart !  O      joy 


the  mem  -  'ry      find 
of     all      the     meek ; 


A    sweet- er  sound  than  Tliy  blest  name,  O    Sav  -  lour  of      man  -  kind. 
To     those  who  feel  how  kind  Thou  art,  How  good    to  those  who     seek. 
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131, 132  and  133  together,  Soprano  and  Alto  singing  131. 


mi    re     ti      do    mi     re    ti      do    la     mi    fa 


MIND  YOUR  OWN  BUSINESS.    Bound  in  four  parts. 


Keep  to  the  work  you  best  can  do,      And  let  all  other  business  go  ;  And  hold  this  homely  proverb  fast,  "Good  cobblef|ne'er  forsake  your  last.  * 
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'TIS  HUM  DRUM.    Bound. 
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Tii  hum  druni.'tiHmun^mum,  What,  nobody  speaks,  Here's  one  looks  very  wise,  And  another  rubs  his  eyes,  Then  gapes,  and  yawns,  and  cries :    Heigh  hoi    hum! 

No.  136.  EVER  BLOOMING.    Bound  in  three  parts. 
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1.  Rust -ling  leaves  are  ligRt-ly    danc  -  ing,  Dane- ing      in      the  breeze;        Dart-ing    sun-beams  light  -  ly       glanc  -  ing,  Glanc  -  ing      thro'     the    trees. 

2.  Summer  days    are  now    de  -  clin  -  ing,  With  their  gold- en    hours;  Dim  -  ly    seen,  the    sun       is        shin  -ing   Thro'    the     groves  and  bow'rs. 
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Oh.  well     I    love  my    na  -  tive  land,  Its    fair  and    ver  •  daut  hills ; 


My      na  -  tive  land,  full    well     I     love.  Which  peace  and  pieo  -  ty      fill*. 
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Ab  Bb  C   Db  E>  F     G  Ab  Ab  G     F  E>  Db    C    Bb  A> 

do   re  mi   fa    sol   la     ti     do   do  ti     la   sol   fa     mi    re     do 
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MORNING    BELLS. 
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1.  Morning  bells  of      life    are  ring  -  ing,   All      a  -  round  the  smil  -ing  earth,     Gen -tie  mu  •  sic     they  are  fling  -ing,  On  glad  hearts  that  love  its     mirth. 


SE 


I 


m 


:J 


-m+ 


=t 


2.  Now  they  tell      of    childhood  dreaming    Of    its  youth-ful,  mer  -  ry  play  ;  While  with  fan  -  cy        ev  -  er  teem  ing,  Make  us    hap  -py     day   by      day. 
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S.  Grate-ful  tlien  as      du  -  ty    bids    us,    Lov  -  ing  -  ly      as  chil-drcn  should,     As    the  bells  of       life  keep  ring-  ing,  Let  us    Beck  each  oth  -  er's  good. 
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WHEN  SHALL  THE  VOICE  OF  SINGING. 

Ket  of  B-flat.     Syllables  applied  as  in  D  {two  sharps.) 
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1.  When  shall  the  voioe  of     sing -ing  Flow  joy  -  ful  -  ly      a -long?   When  hill  and   val  -  ley   ring  -  iug,  With  one  tri  -  umphant  song. 
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2.  Pro  -  claim  the  con  -  test     end  -  ed,  And  Him  who  once  was      slain,    A  -  gain  to   earth  de  -  scen-ded,   In   right-eousness   to   reign 

3.  Then   from  the  crag-gy    mouu-tain,  The     sa  -  cred  shout  shall     fly;   Andsha-dy   vale   and   foun-tain  Shall  ech  -  o  back   re-  ply. 
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4.  High  tower  and  low  -  ly   dwell  -  ing  Shall  send  the  ech  -  o        round  ;A11    hal  -  le  -  lu  -  jah  swell-ing,    In    one    e  -  ter  -  nal  sound. 
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HOLY  FATHER. 

Ket  of  G-flat.     Syllables  applied  as  in  G  {one  tharp.) 
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l.Ho-ly     Father,  hear  my   cry;   Ho -ly  Saviour,  bend  Thine  ear ;     Ho-ly  Spir- it,come  Thou  nigh  ;Father, Saviour, Spir-it,     hear. 


2.  Father,  save  me  from  my   sin;   Saviour,     I  Thy  mer-cy  crave ;    Gracious  Spir-it,  make  me  clean, Father,Son, and  Spir-it,      save. 
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3.    Father,  let   me    taste  Thy  love  ;Saviour,  fill   my   soul  with  peace  ;  Spir  -it,  come  my  heart  to  move  ;Father,Son, and  Spir-it,      bless. 
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Mm.  M.  G.  C. 


SPRING  SONG. 
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1.  Sunbeams  dancing,  spring  ad- vanc-ing,      Brightness  beaming  o'er  earth  and  sky.  Swallows  soaring,    songs  out-pouring, 


Oh,  how  swift  the   hours      fly. 


r=L4: 


~- 


-X  -leg    0  \f    p    x  frr^ 


U=|= 


zz 


q= 


3=3= 


*= 


t=E 


Hf 


£ 


^SF 


H 


2.  Blue-birds  singing,    flow -ers  springing,      Light    the  freight-ed  cloud  -  lets    lie.  While  the  brooklet,    gai  •  ly  murmurs,      Let  us   raise  our  songs  on  high. 
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Now   rejoice     in      the   beau-ty     and    fragrance  a  -  round  thee 
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So    re   joice  in      the  spring  time  of    brightness  and   beau  -  ty. 
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take      of       the     sweet-sccnt-ed    blossoms      to  crown  thee. 
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Spring    has  come. 
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Spring    hag  come. 
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THE  CUP  OF  COLD  WATER. 

TEMPERANCE. 
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1.  Let    oth-ers  sing  the   ru  -  by  wine  In  the  red    wine's  sparkling  glow  ;  Dear  -  er    to    me    is   the  diamond  ligh.  in  the  fountain's  purer   flow. 
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2.  The  feet  of  earth-ly  men  have  trod  The  juice  from  the  bleeding  vine  ;But  the  stream  comes  pure  from  the  hand  of  God,To  fill  this  cup   of  mine. 

A- 


^^^^^m^^m^mi^f^^^s^ 


i 


3.  Tiis  was  the  drink  of  Par-  a-dise      Ere  blight  on  its  beau-ty     fell ;  And  the  burried  streams  of  its  gladness  rise    In        every  moss-grown  well. 
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Then  give  me  the  cup  of  cold  wa-ter,  The  pure  sweet  cup  of  cold  water  ;  His  arm  is  strong  tho'  his  toil  be  long,Who  drinks  but  the  clear  cold  water. 
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Then  give  me  the  cup  of  cold  wa-ter,  The  pure  sweet  cup  of  cold  water ;  His  arm  is  strong  tho'  his  toil  be  long,Who  drinks  but  the  clear  cold  water. 
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Then  give  me  the  cup 
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of  cold 
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water,  The  pure  sweet  cup  of  cold  water  ;  His  arm  is  strong  tho'  his  toil  be  long,  Who  drinks  but  the  clear  cold  water. 
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PLEASANT  WEATHER. 


J.  H.  Tejtnet. 
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1.  Thank  God    for     pleas-ant  weath  -  er  !  Chant  it,    mer-ry   lit  -  tie  rills,    And   clap   your  hands  to  -  geth  -  er,    Ye    ex-ult-ing  lit  -  tie  hills  ; 
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2.  Thank  God,    of  good    the     Giv  -  er  !  Shout    it      sportive  lit  -  tie  breeze,  Re-spond,   O   tune-ful      riv  -  er,     To    the  (nodding  lit- 
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Thank  him,  teeming   val -ley,  Thank  him,  verdant  plain,  For    the  golden     sunshine,  And  the  sil-ver   rain.     Thank  God  for  pleasant  weath  -  erl 
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Thank  him, bird  and     birdling,  As        ye  grow  and  sing,  Min  -  gle    in  thanksgiv -ing,    Ev-cry    liv-ing    thing.  Thank  God  fur  pleasant    wealh-er  ! 
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Pleas-ant,  pleas-ant  weath  -  er,Thank  God   for   pleas  -  ant  weath  -  er  !  Thank  him, thank  him, thank  him  1       Thank      him,     thank      him, 
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Ye     mer-ry,  mer-ry,  mer-ry,  mer-ry, 
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Pleas-ant,  pleas-ant   weath-er,  Thank  God  for   pleas- ant   weath  -  er !  Thank  him,thauk  him,thank  him  1        Thank      him,     thank      him, 
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thank     him,  thank   him,        mer-ry     lit  -  tie  rills.     Thank      him,     thank        him,     thank        him,     thank       him,        mer-ry  lit  -tie  rills. 
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mer-ry ,mer-ry,merry, merry,  mer-ry    lit  -tie  rills,  Ye  mer-ry,  mer-ry,  mer-ry,  mer-ry,  mer-ry,  mer-ry,  mer-ry,  mer-ry,  mer-ry   lit  -tie  rills. 
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thank     him,  thank   him,        merry     lit  -  tie  rills,     Thank      him,     thank 
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ONLY  A  DREAM   OF  THE  OLD   HOME. 


Words  by  Arthur  W.    French. 
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1.  Ev   -   er   a  dream     of  the  old  home 

2.  Tis     but  a  dream     of  the  old  home 

3.  So   while  a  dream     of  the  old  home 


T- 


-y-n- 


21 


Music  by  Thomas  Parkinson.     By  per. 


-t 


I 


q 


fc=f 


Haunts  me  wher-ev  -  er  I  stray, 
Haunt  -  ing  me  gen  -  tly  to-night, 
Clings      to   my  heart     day  by  day. 


Tak  -  ing  me  back   to   its 

Lit  -  tie  brown  cot  oh  the 

Back      to   its  roof      I  am 
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threshold, 
hill-side, 
go  - iug, 
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Man    -   y   and  man   -     y     a      day. 

Scenes    of    my  child-hood's  de  -  light ; 

Wea    -    ry     of  wan  -  d'ring  a  -  way  ; 


Fac  -  es  of  lov'd  ones  are  near  me, 
Mead  -  ow  and  or  -  chard  and  brooklet, 
Soon         I  shall  cross   o'er    its  threshold, 
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ONLY  A  DREAM  OF  THE  OLD  HOME. 
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oic   •    es    in  gen   -  tie   re  -  frain     . 
School  -house  that  stands  in  the    lane 
There      with  the  lov'd     to   re  -  main    . 
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Wins  -  per  their  sweet  words  of   welcome 
Come  while  sweet  meni-'ry     is  roam  -  ing 
Hap    -     py   to    be,        af  -  ter  wand'-ring. 


Back        to  the  old    home  a  -    gain. 

Back        to  the  old    home  a  -    gain. 

in        the  old  home  once    a  •    gain. 
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On  -  ly    adream,a    dream  of  the  old  home  That  I      left  long  years  be-fore,    Where 
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know    father  and  mother  Wait  my  returning  once  more. 
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On  -  ly   a  dream  of  the  old         home        That  I  left  long  years  before, 
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Where  I  know  father  and  mother 


Wait  my  return-ingonce  more. 
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On  -  ly  a  dream,  a     dream  of  the  old  home  That  I  left  long  years  be-fore,         Where 
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know  fa- 1  her  and  mother  Wait  my  returning  once  more. 
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OH,  SWIFT  WE  GO. 
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1.  Oh,     swift       we 

2.  On        win    -    tcr's 


go         o'er     the       flee    -    cy         snow,   When   moon -beams    spar 
night   when    our     hearts     are        light.      And    breath       is  on 
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wind, 
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While  hoofs   keep    time       to 
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we    bound,   While  hoofs  keep   time        to 
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1.    Sweeter  than  music    o'er  the  waters,  Brighter  tlian  sunshine  on  the  sea.Sof  ter  than  dewdrops  on  the  flowers,  Comes  a    loring    word  to  me.  When  my  life  caret 
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2.      So  then  this  life  is    full    of  sunshine,    Full    of  beauty       ev-ery  day,    If       weon-ly      do  our  du-ty,      And  be  care-ful  what  we  say.  Brighter  then  would 
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make  me    weary,    And  my  heart  is  rack'd  with  pain,  If    a  word  of  kindness  greets  us,  Then  my  heart  is  glad  a  •  gain,  Then  my  heart  is  glad     a    -    gain. 
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be  earth's  pathway,    Liken'd  to  the  world  a-bove,Were  our  words  more  choice  and  loving.And  our  deeds  but  those  of  love.  And  our  deeds  but  those  of     lore. 
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blithe       and        bo       gay,      And    what         in      their      way       are      they      try    -    ing      to       sayt 


Tra      la       la       bim,  bim,  Tra     la       la      bim,     bim, 

1st  time  Basseshum  with  lips  closed  after  first  count  in  each  measure. 
2nd  time  Basses  use  words. 
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hall, 
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year, 


A      hap  -  py    new  year     to        all. 
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A      hap  -  py    new  year    to        all. 
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A     hap  -  py    new  year    to       ail 
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1.  The    new  year     has   come, 

with     its     path   - 
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way  un   -  trod, 

The   new  year     has    come  ; 

will  you   give 

it       to   God?      Re- 
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2.  Seek  strength  from  a  -  bove, 

that  you   may 

on   each   day, 
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3.  Good-bye      to     you,   then, 
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Your  friend-ship,   tho'   true 

for      a  -  while, 
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solve,      in     His  strength 

,  a      new    life         to         be  -   gin, 

Re  -  solve,     in      His  strength,  to 

re   -    sist       ev    -    'ry      sin. 
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And   then    you'll     be     sure        of 

a       hap    -    py        new  year. 
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I       you        a  -  dieu, 

To     greet      the     new  year        as        we        once     greet  -   ed     you. 
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A  PSALM   OF  THE  UNION. 


Edwin  Moorb. 
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of    the  free  !  Up  -  on  Thy  breath  Our  flag   is    for    the  right 
glorious    is      our  mission  here  !  Heirs  of      a     vir -gin  world 


unrolled  ;  Still  broad  and  brave  as  when  its  stars  First  crowned  the  hallowed 

are  we  ;  The  chartered  lords  whose  lightnings  tame  The  rock-y  mount  and 


ty-rarrt's  im- pious  step    is     ours; No    lust    of  power  on     na 
of   the  free  !  Our  na  -  tion  bless  In     its  strong  manhood  as 


tions  rolled ; 
its  birth ; 
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Our  flag  for  friends  a    star  -  ry    sky,  For      foes   a    tern  -  pest 
And  make  its   life      a    star    of   hope   For      all   the  strug-gling 
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For    hon  -  or    still     their  folds    shall    fly,      For      du  -  ty     still    their  glo  -  ries 
We  march.and  na  -   ture'sgi    -  ants      own     The     fet  -  ters    of    our    might  -  y 


burn,  Where  truth,    re  -  lig    -    ion,  free-dom  guard, Where 
cars  ;     We  look,    and     lo  1        a      con  -  ti  -  nent,     We 
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O!  thus   we'll  keep  our      na  -    tion'slife,     Nor  fear    the  bolt      by      des  -    pots  hurled ;  The  blood     of    all       the  world  is     here, 
,  Thou  gav'st  the  glo  -  rious  past      to  us;      Oh!     let    our  prig  -  cut    burn     as        bright, Aim   o  er     the  might  -y        fu-turecast, 
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Trutli,  Re  -  "li  -  gion,    Free  -dom  guard  The    pa-triot's  sword  and  mar-  tyr's    urn,      The      pa  -  triot's  sword    and     mar  -  tyr's  urn :  Then  shout   be  -  side  thine 
look,   and  lo  !        a       con  -  ti  -  nent        Is  crouched  beneath  the  Stripes  and  Stars!      Is  crouched  be  -neath      the  Stripes  and  Stars! 
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blood     of      all     the    world   is    here,     And  they  who  strike  us,  strike   the  world,    And  they    who    strike      us,  strike   the    world.Then  shout   be  -  side  thine 
o'er    the  might  -y        Fu-turecast,  Truth's,  Honor's.Free  -  dom's   ho-  ly     light!  Truth's,Hon-or's,   Free  -  dom's     ho  -  ly     light! 
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oak,  O  North !      O  South.move  an  -  swer  with        thy  palm ;  And      in     our    U  -  nion's    her  -  i    -    tage    To  -  geth  -er       lift  the      Nation's  psalm  ! 
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oak,  O  North !      0  South.move  an  -  swer  with        thy  palm ;  And      in    our    U  -  nion's    her  -  i    -    tage     To  -  geth  -er      lift  the      Nation's  psalm ! 
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BELLS  OF  FREEDOM. 


From  "Festival  Glee  Book." 
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Chim  - 
Peal 


ing, 


chim  -  ing, 
peal  -  ing. 


Ev   -   er 

Free  -  dom 


tune-ful,     Hear  the  chim  -  ing   and    the  rhym-ing,    Of 
swell  -  ing,   Hear  the  peal  -  ing,  heav'nward  steal-ing,   Of 
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Hear    the  chim-  ing, 
Hear   the  peal  -  ing 


how     it  floats, 
of      the  bells, 


Up  -  on    the   air 
The  song  of  Free 


in       tune  -  ful   notes, 
dom,    how    it   swells, 


Chim-ing, 
Peal  -  ing, 
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Chim  -  ing, 
Peal  -  ing, 


chim  -  ing, 
peal  -  ing, 


Ev   -  er 
Free  -  dom 


tune  -  ful, 
swell  -  ing, 
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Chim-ing, 
Peal  -  ing, 
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rhym-ing, 
steal  -  ing, 


rhym-ing, 
steal  -  ing, 
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the 
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bells     in     tune  -  ful  notes, 
glo-rious  Free  -  Jom  bells, 


Ech  -  oes, 
Heart  true 
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Bell    tones 
(Ilo  -  rious 
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ech  -  oes, 
bound-ing, 


Quick-ly 
Ech  -  oes 


sound-ing. 
sound-ing. 


O      the    hap-py  day,  Sing  a 
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Bell    tones  tune-ful,  Hear  the   ceh  -  oes    all      a-round,  How  quick  they  catch  the  joy-ful  sound. 

Glo-rious  free-dom,  Ev  - 'ry  heart  with  glad     re-bound   Ech-o  -  es     back   the     glo-rious  sound. 
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O      the    hap-py  day,  Sing  a 
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tune-ful, 
free-dom, 


Ech  -  oes, 
Heart  true 
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ech  -  oes 
bound-ing, 
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Quick  -  ly 
Ech  -  oes 


sound-ing. 
sound-ing. 
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the  hap-py  day,  Sing  a 
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wel -come  lay,       For    the      mer  -  ry       bells      joy  -  ful     sound, 


O       the    wel 


the 


wel  -  come    day, 


Sing     a        glad     and     a 
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wel -come  lay,       For    the      mer  -  ry       bells      joy  -  f  ul     sound,        O       the     wel  -    come,      the        wel-  come    day, 
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Sing    a      glad      and 
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mer  -  ry     lay,       O     the    wel  -  come,    the      wel-  come  day,        Sing     a     mer  -  ry,    mer  -  ry        lay, 


O     the  wel  -  come,    the    wel- come  day, 
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mer  -  ry     lay,       O      the   wel  -  come,    the      wel-  come  day,        Sing     a     mer  -  ry,    mer  -  ry        lay,  O     the  wel  -  come,    the    wel-  come  day, 
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Sing 


glad    and       a        mer  -  ry       lay, 
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the    wel  -  come,      the       wel- come  day, 


Sing     a     mer  -  ry,    mer  -  ry 


lay. 
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Sing       a  glad    and       a        mer  -  ry       lay, 


the    wel  -  come,      the       wel- come  day, 


Sing     a     mer  -  ry,    mer  -  ry       lay. 
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SONG  OF  THE  FLAIL. 


Word*  by  J.  T.  Trowbridge. 


g^ — i- 


4-: 


£ 


^?* 


1.  In        the      au  -    tumn,   when      the       hoi  -  lows 

2.  The     bright  sum  -  nier      days      are        o  -    ver, 


All        are     fill'd     with 
And      her     eye       no 
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Edwin  Mooke. 


fly    ■«-  ing      leaves,     And      the      col     -    o    -    nies 
long  •  er        sees        The       red    bloom      up    -    on 
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of      swal  -  lows 
the      do  -   ver, 
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3.  In 

4.  All 


the    barn       the      stout  young  thresh  -er 
the   hopes     that      saw         the    sow   •  ing, 


Stoop  -    ing   stands   with    roll'd       up     sleeves,     Beat  -  ing     out       his        gold    -     en     treas  -  ure 
All       the    sweet     de  -    sire        of         gain,       All        the      joy      that    watch'd      the    grow- Ing 


An    lie    piles 
In    tlie   puis 
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SONG  OF  THE  FLAIL. 


To        the     pound  -  lng,    pcmnd  -  lng 
Tlie        low       tluin   -  (ler,      Uiun  -  der 


of 

of 


tlie 
the 


flail, 

flail, 


ra 


|W; 


m 


&=E 


:f=: 


:r*: 


=tt 


=T 


-sr»— X-H 


1 


£ 


pound  -  ing      of       the      flail, 
thun  -  iter      of       the      flail, 
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By      her 
Through  the 


era  -  die 
am  -  ber 


sits 
air 


and     list  -  ens      To 
the   throb- hing   And 


the 
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flap  - 
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flail, 
flail. 
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wields  the      flash  -  ing        flail  ? 
pal  -    pi    -  ta  -  ting        flail, 
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The      bare -throat  -  ed, 
Past      and        fu    -    ture 


brown  young  farm  -  er,       As 
wins     •     per      to      her      In 


he  s 
the 


wings 
mu 
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As 


Solo 


be       wellds  the,  weilds      the 
the        pal  -    pi    -    pal    -    pi 


flash -ing       flail? 
ta    -  ting       flail. 
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flail, 
flail. 
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GOOD  NIGHT. 

SOLO,  DUET,  AND  CHORUS,  OR  QUARTET. 


Music  by  Addison  P.  Wtman. 
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**=*=4=#=&=3=*=*= 


Yes. these  tran-quil  hours  of    mirth,      h 
May    w«     ev  -   er   feel     as      now, 
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ours 
feel 
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of   mirth ; 
as    now, 
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And  each  heart  and  voice     is      blest, 
While  our  friend  -  ly  greet-ings      flow, 
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GOOD -NIGHT. 
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we 
and 


rest, 
low, 


we  .  .        rest, 
sweet -ly       rest, 
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Witli  pro  -  tec  -  tion   while     we         rest,  while  we    rest, 
Hear  the     mur-murs     soft     and        low,        good  -  night, 
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hile  we     rest, 
good  -    night ! 

■J*  .  ft  rj= 


How 
How 


each       gen    -    tie 
each      gen    -    tie 
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while  we  rest, 
good  -  night, 


while   we   rest, 
good   -  niglit ! 
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thought 


is  stirr'd 


we    breathe    the        part 


ing  word, 


As 


we  breathe  the  part-ing     word, 


Good 
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night, 


good    -  night ! 


good  -   night, 


Good  -  night, 


friends,  good  -  night. 
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Swc*t  -  ly    rest, 
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sweet  -  ly      rest, 
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good  -  night, 
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Good  -  night, 
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friends,  good  -  night. 
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1.  Ves  -  per  bells  are  soft-ly      peal -ing     From  the  old  church  in  the   vale,    Strangely  sweet  their  ech-oes  steal -ing        O  -  Terpeace-ful    hill  and  vale. 
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2.  Now  the  bells' glad  chime  has    end  -  ed,      But  the  strain  of  beau-  ty    rare,        To     my  heart  for    aye     is  blend -ed,      And  has  banished  doubt  and  care. 


-p  p  -£-U— 3 


_p — *.=F- 


r-r—r 


-0 — m- 


*    » 


St.*.  m—0-1 


\*=*^- 


-*-*- 


f|    i,                      » 

i 

S         ^       IS                             k 

r*       ».    il 

i 

1 

V        s,     v       |»,       p       S 

y — ^-i 

2 

h*  hhJ^h 

1  -J- 

S.   J. J     >~>Yt 

\>^~ 

— fc> — K-J-, — fc — P   -^ 

— 1 

— U— 

-<S) 1 

-0-, — 0 — 0 — •* 1 ■! — ■ 

-  m  « 1 — i — t— ■ 

-^ m-^ — (— 

Oft-times  have  I  heard  then 
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And  have  heeded     not  their 
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strain, 
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Sling- ling  with  the  glad   re  - 
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Ne'er  »- gain  shall  I     be     wea  -  ry        Of     the  toil     ofworld-ly       strife,        Fa*  be-yond  the  dark- ness  drea  -  ry     Shines  the  star  of  brightest    life; 
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Gen- tie  f ac  -  e»,      lov-ingvoic  -  es    Greet  me  from  the  gold- en  shore,  And   my  inmost  heart  re -joie  -  es  With  sweet  tho'ts.sweet  tho'tsfor-ev 
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Gen- tie  laa  -  e».      lov  -  ing  v»ic  -  es    Greet  me  from  the  gold- en  shore,  And  my  inmost  heart  re- joic -es  With  sweet  tho'ts.sweet  tho'tsfor-ev 
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GROWING   OLD. 


Edwin  Moorb. 
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1.  Is       it   part  -  ing    with    the  roundness     Uf     the  smoothly  round-cd    cheek!  Is       it     los  -  ing    from    the    dim-pies  Half  the  flashing  joy    they  speak? 

2.  Is       it  drop-ping,  as     the  rose  leaves  Drop  their  sweetness  o  -  vcr-blown,     House-hold  names  that  once  were  d?ar-  er,  More  fa  -  mil- iar  than  our    own? 

3.  On     thcgrad-ual    slop -ing    path-way,  As     the  pass- ing  years   de  -  cline,      Gleams  a    gold  -  en     love-  light  fall  -  ing   Far  from  up-perheights  di  -  vine. 
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Is       it    fad-  ing     of      the      lus-tre    From  the  wav  -  y      gold  -  en     hair?      Is       it     find -ing    on      the   fore-head  Gra-ven  lines  of  thought  and    care? 

Is       it  meet- ing      on     the    pathway    Fac -es  strange  and  glanc -es     cold,  While  the  soul  with  moan  and  shiv  -  er   Whis-pers    sad- ly '■  grow- ing     old?" 

And     the  shadows  from  that  brightness  Wrap  them  soft  -  ly      in     their  fold,   Who    un  -  to      ce  -   les  -  tial  white-ness  Walk,  by    way  of  "  grow- ing      old  I"  , 
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Old,  grow-ing    old  ! 


Old,       grow-ing    old! 
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The  heart,  as    the  fu  -  ture  years  un-  fold,Sad-ly    whis-pers,  whispers,"grow-ing  old!" 


=t=. 


II 


-J*-N-l— Jr 


iziL:* 


tat 


VltoJ  I         P"     f9'' 

Old,  grow-ing    old! 
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Old,      grow-ing     old! 
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The  heart,  as   the    fu -ture  years  un- fold,  Sad- lv  whis-pers,  wlnspers,"grow-ing  old !" 
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old,  growing  old,        Grow    -    ing 
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old,  growing  old 
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1.     Stars 
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are       in 
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qui    •    et      skies, 
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Gold  -  en       slum 
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■  bers 

kiss    your    eyes, 

Sleep,    lit    -  tie      dar 

-  ling. 

do 

not      cry, 
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By    your     side 
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watch      I      keep. 
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will       sing        a 


lul 
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will       sing        a  lul     •    la    •   by,        lul    -    la    -    by, 
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Slum    •    ber,      slum  -  ber,        lul    •    la  -    by, 
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Slum    -    ber,  slum    -  ber,      lul     -     la  •    by, 
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Slum  •    ber,    slum   -    ber,      lul    -    la  -  by. 
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BREAK.  BREAK,  O  SEA. 


L.  M.  Gobdov. 
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Break,  break, 
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break, 


On      thy     cold     grey  stones,     O  sea, 


Break,         break,  break,      On      thy    cold   grey  stones,     0 
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Break,        break,  break,  On      thy    cold     grey  stones,  O  sea,  Break,         break,  break,      On      thy    cold   grey  stones,    O 
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sea;    And     I   would  that  my  tongue  could  ut  -  ter  The  tho'ts  that     a-  rise  in  me.  Oh,       well   for      the    fish     er  -  man's  boy,    That  he 
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shouts  with   his    sis-  ter      at        play;         Oh,       well    for  the      sail  •  or        lad,        That  he        sings        in     his         boat  on     the      bay;       And  the 
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state  -  ly      ships    go 


on, 
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To   their    ha  -  ven 
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But      oh,      for    the  touch  of       a 


ran  -  ished   hand,  And   the 
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state  -  ly    ships    go '       on,        To   their    ha  -  ven        un  -   der    the       hill. 
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But       oh,     for    the  touch    of     a         van    -  ished   hand,  And  the 
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sound    of      a     voice  that    is       still ! 
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Break,  break,  break, 


at     the   foot     of     thy  crags,   O       sea! 
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back 


to 


me ! 


ten  •   der    grace     of 


day      that's   gone,    Will         nev    -   er, 


will 


back   . 


to 


::te: 


But  the 


>-*- 


1 


I 


80 


COME  TO  THE  WOODS  AND   FIELDS  AWAY. 


Mb8.  M.  G.  C. 
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Come     to    the  woods  and  fields      a  -  way,  Come, 


oh, 
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There  'mid  the  sweet  wild  flow'rs    to  stray,  Come,  come     a 


way. 
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Come      to     the  woods  and   fields      a  -    way,  Come, 


come ! 


There  'mid  the  sweet  wild  flow'rs    to  stray,  Come,  come 
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ly     glance  the    sun    -    beams, 


On    the     flow  -  'rets 


sof t  -  ly        fall  -    ing,  While      birds are   gai  -  ly 
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Bright-ly  glance  the  sun  -    beams, 


Bright-ly  glance  the  sun-beams,        On  the  flow -'rets  soft 
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sing 
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sweet  -  est 


3 


=£ 


*=5= 


=* 


1        J*  J        ^~^~^ 


-•* «- 


£ 


g»l 


ly        sing  -    ing,    Come      to      the  woods,    to     the   woods.where  birds  are      gai  -  ly       sing  -  ing,      Join      in   sweet  -  est    mil 
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gai  -   ly        sing 
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Join       in      sweet  -  est       mu  -    sic, 
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birds      so     gai    -    ly     sing,        to       the   woods,     to        the    woods,  come      a    -    way. 
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sing    -  ing, 


Come        to       the    woods,     to        the      woods. 


Oh,  sun-beams  bright  -  ly  gleam  -  ing, 
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with     me       a  -  way, 
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Oh,   come   to  the  woods  with  me,       A  -way,   a -way,    a  -  wa»,        Ok,  come    with        me! 


Earth  with  beauty  teem  -  ing,   Come, 
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come     a  -  way, 
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Oh,   come   to   the  woods  with  me,        A -way.     a  -  way,   a  -way,        Oh,  come    with        me! 
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DRIFTING   DOWN  THE  TIDE  OF  TIME. 


Eben  E.  Rexford. 


W.  Trying  Hartshork. 
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While  life's  summer  time  goes  by         It  will  bring  us   many  a  dream;Hearts  with  hope  and  love  beat  high.Drif  ting  swiftly  down  the  stream;  Many  a  dream  will 
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While  life's  summer   time  goes  by     Dark  with  cloud.or  bright  with  sun,We've  amission,  you  and   I,  Let  us  see      it    bravely  done;   There  are  lov  -  ing 
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As  life's  summer  time  goes  by      Sing    a  lit  -  tie     help-f  ul  song,     It  may  bright-en  many  an  eye,   It  may  make  some  weak  heart  strong;Sing  of  rest  that 
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not  come  true,  Many   a  hope  will  droop  and  die,      But  the  clouds  let    sun-shine  through.As  the  sum-mer    days  go  by.      One    by   one   the      days   go  by, 
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words  to  speak,  Bur-  dens  we  may     help   to  bear;     For  the  lone  -  ly      and   the  weak      are     a  -  bout  us       ev-'ry  where.  One   by   one   the     days   go    by. 
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shall  be  ours,When  life's  summer  days  are  done,      If       along  the    way    of  life      Good  is  wrought  and  vict'ries  won.  One   by   one   the    days   go    by, 
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J.    II.  Tennet. 
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Like  the  leaves  upon  a  stream,Drif  ting  down  the  tide  of  time.Fading.fading  like       a  dream. 
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Like  the  leaves  upon  a  stream, Drifting  down  the  tide  of  time,Fading,fading   like      a  dream. 
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Like  the  leaves  upon  a  stream.Drif  ting  down  the  tide  of  time,Fading,fadinglike     a 


dream. 


95rfEES 


33 


^^f^ 


a 


=t 


jt^; 


=1 


-<5^ 


^g^SD 


»te: 


#-• 


1.  Gather  the  cherished  ones  home  to  their  rest. 


2.  Weep  for  the  cherished  ones,hallow  with  tears 
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3.  Jesus  our  cherished  ones  welcomes  on  high, 
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Strew  the  pale    ros  -  es    o  -  ver  their  breast ;        Like  them  in    beau  -  ty        flow  -  ers  de  -  cay, 
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When  the    heart's  earthly  joy  pass-eth     a    -     way. 
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Graves  which  the    love  of  lost  ones  en  -  dears ;       Trust  to  their    pil    -    low        beauti  -  ful    dead, 


An-gels    from      heaven  will  watch  o'er  their    bed. 
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With  Him  for  -  ev  -  er,    no  more  to    die , 


May  we.dear  Fath  -    er,       when  life  is    o'er, 


Meet  them    in        glo-  ry,    to    part  nev-  er    -    more. 
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Andante  con  moto. 


GOOD  NIGHT,  MY  LOVE,  GOOD  NIGHT.         Mu,icb7A.  f.  lood. 
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1.  Good-night,   my  love, 

2.  Good-mgnt,  my  love, 
2nd  Tekdk.  3.  Good-night,   my  love, 


good  -  night, 
good  -  night, 
good -night, 


Good  -  night, 
Good  -  night, 
Good  -  night, 
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my  love, good- night ; 
my  love,good-  night ; 
my  love.good- night ; 
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The   buds 


are 
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peep  -  ing    from 

pil  -  low     may 

Spring  with     per 


the  cloud 
thy  pure 
fume    fill 


less 

cheek 
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sky,  And 
rest,  And 
air,      The 


1.  Good-night,   my    love,   good  -  night,   Good  -  night,   my  love,  good  night;     The  t  wink-ling  stars   are   peep  -ing    from     the  cloud    -    less         sky,      And 

2.  Good-night,   my   love,   good  -  night,   Good  -  night,   my  love,  good-night;     Oh!    soft  -  ly      on     thy      pil  -  low      may      thy   pure      cheek      rest,       And 
tnJ  Basi.    3.  Good-night,   my   love,  good  -  night,  Good  -  night,   my  love,  good-night ;    The  ope  -  ning  buds    of  Spring  with     per  -  fume   fill  the  air,       The 
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thy  pure  cheek  rest,       And 
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on                    the             earth     the      gen  -tie    moon    -  beams        lie;     The  sweet,  sad    time  now   comes  when  I  must    say  good-bye.  Good - 

may                  no                shad  -  ows    cross    thy    sin      -      less        breast; Thy  sleep       he   sweet,  thy  dreams    of  him  who  loves  thee    best.  Good  - 

crick                et's              yoice      re-  bukes    un  -  wel    -    come        care;    So      glad  -  some    be  thy       life,  —  it  is  thy      lov  -    er's  prayer.  Good- 
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on      the      dew   -  y       earth    the      gen    -  tie  moon    -  beams         lie;    The  sweet,  sad   time  now   comes  when  I  must    say  gfn<d  -bye.     Good - 

an    -  gels    grant    no      shad  -ows    cross    thy     sin      -      less       breast;  Thy  sleep      be   sweet,  thy  dreams    of  him  who   loves  ttice    best.     Good  - 

crick  -et's    cheer  -  y      voice       re  -  bukes    un  -  wel   -    come         care;     So      glad -some    be         thy     life,       it         is  thy      lov  -    er's   prayer.  Good 
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night.good-night.good -night;      Good  -  night,dearlove,good  -  night,  Good-night,dear  love,good-night.        O        love,    .    .    .    dear      love,    . 


lug,    i    ^  i-^T~M—l:=rriv't~^F4=^ 


i    n  i    Is 


ytr-j W]^-  ^Hjj^ 


+-*-*-* 


-<5»- 


1 


*— #z:*— #- 


-0 — *      • 


night,good-night,good -night;     Good  -  night.dear  love,good  -  night,  Good-night,dear  love.good-night,        O  love.my  Iove,dear      love ,dear  love,    A 
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night,good-night,goodnight;         Good  -  nigh t,dear  love,good  -  night,        Good-night,dear  love,  good-night.         O 
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good      •     night;  O         love, 


dear    love, 


dear        love, 
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good      -      night.     . 
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good  -     night ;  O         love,      my    love,  dear        love,    dear  love,  dear    love, 
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good  -  night.good  -  night  good  -  night. 
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good     -    night ; 


my     love, 


dear  love,  dear   love. 
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good-night,     good-night,  good-night. 
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GOING   HOME. 

QUARTET  FOR  MALE  VOICES. 
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The  Second  Verse  bt  M.  G.  C. 
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1.  Go  -  ing  home,    Go  -  ing  home,      Go  -  ing     home,         Go-ing  home,Go-iDg  home,  There's  mu-sic  in  the  word, Such  as  those  who  nev-er 
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2.  Go  -  ing  home,    Go  -  iug  home,      Go  -  ing     home, 
IS 


Go  -  ing  home,Go-ing  home,  "We  bear  the  blessed  word,When  the  cares  of  life  have 
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roam  Never,    never         yet  have  heard,      I  have  snng  it  to  my  heart,  Which  has  sung  it  back  to    me  ;  Till  my  lips  have  borne  their  part  In  the 
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come,    Ever,      ever 


in    our    hearts,  And  to  him  who  roams  a-far,How  the  mem'ry   bells  re-peat  Songs  from  home,that  guiding  star, To  the 
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All      in   one,   Singing, 


Singing, 


All     in    one.    Going  home, going 
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All     in     one,  Singing, 
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All     in    one.    Going  home, going 
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Singing, 
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Singing, 
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Singing, 
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home,  Goijg  home,Going    home.  Singing, 


Singing, 


All      in       one,     Going, 


Going, 
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All      in       one,     Going, 


Going, 
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Go  -  ing    home. 
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Go  -  ing    home. 
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Singing, 


Singing, 
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Going, 


Going, 
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THE  YANKEE  SLEIGH-RIDE. 


"And  when  all  the  lads  and  lassies  were  gathered  together  they  went  with  one  accord  to  Mrs.  Deacon  Tompkins'  Apple  Bet. 

With  sleigh-bell  accomp 
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1.  Come,  Mi-ra  -  bel  -  la  Hop-kins,  hie     a  -  way, For  Jon-a-than   is  waiting    in     a  sleigh  !  And  Ma  -  ry  Phoe-be  Ann  and    Su  -  san  Jane,  And 

2.  To     Mrs.  Deacon  Tomp-kins'     ap  -  pie   bee  The  pret-ty    las-sies,  si- mul-ta-neous-ly,  With  all  the  mer-ry  lads    of  Cranberry  town.  Will 

3.  And  when  the  strings  are  swinging  o  -  ver  head,  We'll  all  a   mer  -  ry  measure  lightly  tread,  Till    hun-ger,like  a      li  -  on,  bars  the  way.  The 
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An-na  Bel  -  la  Jones  and  Jo-tham  Lane  Will  join  us  with  a  sing  -  ing,  While  ting  -  a- ling -a -ling-ling  go  the  bells,  And 
hur-ry  if  the  pungs  should  not  break  down,  And  cut  the  fruit  in  sli  -  ces,  While  ap-ple-  parings  deft  -  ly  fly  a-round,'Tis 
hap-py  call   to  sup  -  per     we       o  -  bey;     O        lus-cious    pie      of     pump-kin!        O       honey, cake, and  doughnuts  crisp  and  brown  !  The 
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time  is  swift  -  ly  wing  -  ing,  As  mer-ri  -  ly  the  mu  -  sic  swells, 
one  of  love's  de  -  vi  -  ces,  To  see  if  the  true  name  is  found, 
pie      the  black-birds  jumped  in,  Not     half  so  full   it   was     of      fun. 


The     mer-ry,  mer  - ry  bells,  the     mer-ry,  mer- ry    bells,  O 
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Then  tiug-a  -  ling  -  a  -  ling  bells,  clang-a  -  lang  -  a  -  ling,   O 
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mer-ri  -  ly  they  ring,  the  sweet  sleigh-bells,0     ting-  a-ling  -  a-ling-ling,  clang-a-lang  -  a-  ling-ling,clang-a-lang-  a  -ling-ling     go     the     bells  ! 


mer  -ri  -  ly  they  ring,  the  sweet  sleigh -bells, O     ting  -  a-ling  -  a-ling-ling,  clang-a-lang  -  a  -  ling-ling,clang-a-lang-a  -  ling-ling     go     the     bells  I 
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mer  -ri  -  ly  they  ring,  the  sweet  sleigh-bells,C     ting  -  a-ling  -  a-ling-ling,  clang-a-lang  -  a-  ling-ling,clang-a-lang-  a  -  liug-ling     go     the     bells  I 
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FLOWERS  WE  BRING  TO   DECK   EACH   GRAVE. 

FOR   DECORATION   DAY. 


Rev.  J.  E.  Rankin. 
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1.  Flowers  we    bring      to   deck  each  grave  Where  re -pose    the    na  -  tion's  brave  ;  For   their  val  -  or      it       is    meet  They  should  have  such  off  -  'rings  swee:; 
mp 


2  4  tz=sa 


^=zg^ — v — ^=t^ 


_. — ^ 


.-= 


E£:E 


^=^ 


5E 


t= 


2.  Earth  blooms  not     with  bloom  of    blood,  Flows  no   more  with  war's  red    flood;  Flow'rs  of  peace  make  glad    the  plain     Fur-rowed  by    the    can  -  non's  wain  ; 
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Sweet-er    yet   than  flow'rs'  per-  fume.Bright-er  than    its  bright-est  bloom, Breathes  the  fra- grance  of  their  name.Smiles  the    blos-som    of      their    fame. 


In     the  hour    of  weak-ness  sown,  Sleep  -  ing  now,   per-haps     un- known, Faith     dis-cerns     a.      bar  -  vest     wave   O'er  each  lone  -  ly      he-  ro's     grave. 
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Here  we       lay       spring's  floral     crown,     Here  we     sprin    -    kle  summer    down;  Tears  shall  bud 
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in  tribute   lays,        Tears  shall  blossom  forth  their  praise. 
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Here  we  lay     spring's      flo- ral  crown, 


Here  we  sprin-  kle       summer  down  ;       Tears  shall  bud  in      tribute  lays,!  ears  shall  blossom  forth  their  praise. 
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From  Aiuericau  Male  Choir,  by  permission. 
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Words  by  John  IIoskins. 
With  careful  expression. 


MEMORY  BELLS. 
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Edwin  Moork,  by  permission. 
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1.  Mem  -  'ry  bells  are      ev  -  er     ring  -  irig,       Toll  -  ing,    toll  -  ing    sad  -  ly       on  ; 

2.  Mem  - 'ry  bells  !  how  sweet  tbeir  chim- ing,         In       the    hush    of      twi-light     eve! 


To       my  heart  thus    ev  -  er     bring-ing 
All     the  hap  -  py    past     re  -  viv  -  ing, 
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Songs    of    days  long  past    and    gone ;    Songs    of  hap  -  py,    joy  -  ous       child-hood,  When  my  heart  was    light  and    free,  Blithe    as 
Er  -  rors,  too,    for  which     I    grieve.     How   my  tho'ts  are    back-ward     rang  -  ing,  Through  the  vis  -  tas      of      the     past,    Mem-  'rv 
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bird-ling     in     the      wildwood  Trilling  forth  its  mel  -  o  -  dy, Blithe  as  bird  -  ling  in     the     wildwood  Trill-ing  forth  its      mel  -  o  -  dy. 
bells  say, "I     am      changing,Life  is  short  JTime's  fleeting  fast  !"Mem'ry  bells  say,"  I  am     changing.Life    is  short !  Time's  fleeting  fasi !" 
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MEMORY   BELLS. 


Chorus. 
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Sweet  memo  -  ry  bells, 
Swsct  memo  -  ry        bells,  Sweet  bells,sweet  mem'ry  bells,  sweet  bells,sweet  bells !  Like  echoes  from  some  fairy  dell.Like  echoes  from  some  fiiir-y 
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Sweet  memo  -  ry  bells,  sweet  bells.sweet  mem'ry  bells.sweet  bells, sweet  bells !  Like  echoes  from  some  fairy  dell, Like  echoes  from  some  fairy 
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Mem'ry  bells,  Mem'ry  bells,       Sweetbells,       Sweetbells, 
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Sweet  memo  -  ry  bells,      sweet  mem'ry  bells.sweet 
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dell.Meu/rr      bells.  Mem'ry     bells,  Sweetbells,      sweetbells.  To  trance  me  with  your  mystic,      mys-tlc       spell,  Sweet  memo-ry      bells, 
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Sweet  bells,sweet  mein'ry  bells.sweet 
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i'iy  bells,  Mem'ry  bells,  sweetbells,      sweet  bell*. 
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bells.sw^et  bells  !  Yg  trance  me  with  your  mystic  spell.s  weet  bells, Ye  trance  me  with  your  spell, Ye  trance  me  with  your  mystic   spell,      Sweet  mem'ry  bells ! 
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bells.sweet  bells  !  Ye  trance  me  with  your  mystic  spell.sweet  bells, Ye  trance  me  with  your  spell, Ye  trance  me  with  your  mystic  spell.Sweet  mem'ry        bells! 

p cre±  -_-  -1  mp 


— &--\ — a. 


=t 


&- 


-&-V& 


I 


ztB*^ 


3=S 


Sweet  bells, sweet  bells  ! 
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Words  by  Gerald  Griffin. 


I   LOVE   MY  LOVE  IN  THE   MORNING. 
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Music  by  George  B.  Allen. 
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1.  I       love  my  love  in  the  morn     ing.For  she  like  morn  is    fair,    is    fair  Her  blush-ing    cheek      Its  crim-son  streak, Its  clouds.her  golden      hair: 
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2.1      love  my  love  in  the  morn  -  ing,  I    love    my  love  at  noon,  at    noon, For  she      is  bright  as      a    ray    of    light, Yet  mild  as      Autumn's  moon  :      Her 
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3.1      love  my  love  in  the  morn  -  ing,  I    love    my  love  at    even,  at  even, Her  smile's  soft  play        is    like   the    ray  That  lights  the  western  heav'n: 
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I  Love  my  Love  in  the  Morning.    Concluded. 

ad  lib  :     Poco  piu  lento. 
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glance.      us  beams       bo       soft        and  kind,      Her    tears,       Its    dew    -     y     show'rs,      And         her    voice       the     ten    -     der     wbis  -  p'nng  wind,     That 
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lov'd       her  when       the      snn       was  high, 
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lov'd      her  when 
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SLEEP,   MY   LOVED  ONE.* 

A  SERENADE  FOR  SOPRANO,  \LTO  AND  TENOR. 


Words  and  Music  by  Edwin  Moore. 


1.  Sleep, 

2.  IV ace, 


ms^m 


Bleep, 
peace, 


sleep,        my    loved  one,  sleep, 
peace,        my     loved  one,  peace, 
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While  thy  dreams     in       lor    -    ing    num     •    bers  Mur  -  mur 
Ileav-  en's    an      -        -       gels  guard,        de  -  fend     thee, 
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1.  Sleep,  my     loved  one,        may   thy     slum- bers        Bring  thee     vis  -   ions     pure  and  sweet,  While  thy      dreams  in       Iov    -    i 

2.  Peace, my     loved  one,        now     at    -  tendjthee,       While  the     moonbeams  soft  -   ly  gleam,Ileav-en's  an  -  gels     guard  thee 
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and     de   -  fend  thee, 
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words       my      soul   may  greet; 
Dream,     my     loved  one.dream ! 
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Hushed, 
Sweet, 
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lent,  Hob    -    in,   Cuck-oo, Thrush  and  Wren,      Sleep,    my    loved  one, 

grant,      Touched    by     sunshine, bathed  in   dew,  Is         the     love     thy 
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words  my   soul   may  greet.soul  may  greet ;  Hushed, hushed  and  si  -  lent  is     the     sing-er,  Rob  -  in,  Cuck- oo,  Thrush  and  Wren,         Sleep, my    loved  one, 

Dream,my  loved   one,dream,sweetly  dream !  Sweet.sweet  and    fra -grant        as     the      ro  -  ses    Touched  by   sun-shine,  bathed  in  dew,  Is  the     love  thy' 


still 
heart 


I       lin    -  ger.Dream 
dig  -  clos  -   es,  Love 


of      me       a  -  gain, 
both  firm     and     true. 


Good 


night  I 


Good 


night ! 


Good  -   night  I    Good      night! 
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still      I        lin  -  ger,       Dream  of        me       a  -  gain, 
heart  dis  -  clos  -  es,  Love  both     firm    and  true. 
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Good 


night 


Good 


Good    -  night !     Good  -  night  I 
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SOFTLY  FALL  THE  SHADES  OF  EVENING. 
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J.  L.  Hatton. 
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1 .  Soft  -  ly        fall      the      shades  of      er  -  'ning,     O'er   the      val  -  ley,hushed  and   still,    As     the       sun's 

2.  Soft- ly        fall      the      shades  of      ev  - 'ning,     On      the      bos-  om      of      the    deep, "Winds  in  gen 
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l.Soft-ly        fall      the      shadesof      ev  -  'ning,     O'er    the      val-   ley,hush'd  and    'still, 
2.  Soft  -  ly        fall      the      shadesof      ev  -  'ning,     On      the      bos-  om      of      the    deep, 


As        the     sun's  last   rays      are 
Winds     in      geu  -   tie   whisp'ring 
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fad  -  ing      From  the      dis  -  tant      west-em      hill, From  the      dis    -    tant    west  -  cm      hill,     .     .       From  the  west       -        em 
mur-murs,  Woo    the      sweet  wild     flow'rsto     sleep,  Woo  the    sweet     wild  flow'rs    to       sleep,   .     ,       Woo    the  flow'rs  to 
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1.  Oh,       come      to        the       moun  -  tain,      with      free  -  dom      and    health,    Un    -    known    to       the        dwellings    of         eplen-dor    and    wealth ;  There's 


IS 


±-t'^\4—-2=&^==\^^ 


i       i 

2.  Oh,        come     to        the        moun -tain,     the        first    blush      of        day  Shall      lead      iis 


r~  ~La^  rr    La    '    r  i-ai"1 — iT     i 


far    from     the        val-leys      a    -    way;      With 


i 


|id=£5i=f^^^ 


£ 


1 


V 


IS 


imb  r  *  r^ 


f    *   * 


*= 


^2: 


joy     on      the        hills     where  the  nier  -    ry      winds  blow,     That       ne'er  can     be      found        in    the   val  -  leys      be    -    low ;     There    Life,    Light  and 


f-s« 


-ra. 


*^S^F 


J=± 


=&■ 


tsf 


:j ,^_to=g 


P"-rc  i^ 


r 


-. — M    "I 


bu  -  gle     and        spear    we        the       moun -tains   will      climb,     Where    men  walk  with      na    -    ture    in   gran  -  deur      sub  -lime;      Oh,      leave       the  bright 

f\  _^±&-  =*— m-u  =1=  -r-nsr-     i  [    i     -e — fe 


m^ 


E^E 


-G- 


^ZZ^L 


■*'     *   - 


f* 


^=^fa^ 


b    #: 


-^ 


-f^=t 


*     0 


t=t 


-tmr- 


t^ 


£ 


~* — * — ^ 


Lib-  er  -  ty  e'er  may    be      found,    The      spir    -      it      of      free -dom  seems    hov  -  er    -  ing      round.  There  the     chain-  ois         are      bound-  ing      in 


J 


*       ? 


t=f=r^ 


&L         *    1= 


s      ^  I 


P= 


J=d=+ 


1/     J* 


f=f=F*=f=f=f 


4- 


S2Z  0 


r^j^-jz*  \ i 


*  t 


wm 


p 


liall     of  mirth,      al   -  so       of       song,       For      brief       are     the     rap- tures  that       to    them  be   -    long.        O       the      hills       of         our        Fa  -   ther,    the 


•       £ 


tt      m  _jL; 


£ 


»*-  * 


E 


& 


COME  TO  THE   MOUNTAIN. 


l^S^i 


=t 


g^E 


6* — ^ 


221 


d*-E£i 


101 

0    0.  =«~3 


in      -      no    •    cent      glee,  There's    joy      on        tlie  moun-tain,Then  come  there  witli        me,         There's      joy  on      tlie   moun  -  tain,  Come  there  with 


^^t 


r 


ttii 


rTf 


1 


hills         of         the       free,    Are    the  home  of        the  hun  -  ter,  Then  come  there  with        me,        Are      the  home       of      the    hun  -    ter,    Come  there  with 


-+ — *- 


S 


*=d£i 


:£=£: 


-<s>- 


tfUL-1 l-^==0* 


4=t 


"J 


1 — r 


;^j-j_j_^ 


i=t 


J-UUUl 


ff^Jt 


±3t 


e? 


z^: 


-0 — ^- 


r^=* 


There's    joy        on    the   moun-tain,   Come  there  with    me.        O    come    to      the     moun-tain,Come     hap  -  py     and      free,  come,  O     come    to      the 

Come  to      the    moun-tain,  Come    hap  -  py      and     free,  Come  to      the   moun- 

i,  iB  ,J — Jt-X-j  j  .J— h — .-. . -  n.  I —    .  ,   ^  fl-J3. 


si 


E=rr=e 


^0^-±0 


#      J 


T" 


-i» — ^- 


f 


t*=* 


&* 


=t= 


±*-*-- 


t5^g^ 


r  r 


r 


i    i    r    '    '    i    i    i    i 


me, 


Are   the    home      of    the    hun  -  ter,     Come  there  with    me.        O    come    to      the     moun-tain,Come     hap  -  py    and      free,  come,  O     come    to       the 


F*l 


=J==t 


-<&- 


3^£ 


g>— g 


v— g- 


#■ <S>- 


* — * — 0- 


<5>- 


V=ti 


4= 


1=T- 


1 


0        0        0 


I  I-        I 


^r* 


3 


=w= 


-»!—») 


*=3t=at 


3t=3t 


0  0        0 


J=t= 


0—0—0- 


0      0      0m 


-  t 


i2 


i 


mountain,  0  come  there  with     me, 
tain, 

,n  n 


5± 


n  h 

I-«tJ 1 1 


rr 


^rw 


■* — * 


O        yes  there  is        joy,  joy ,and  hearts  full    of    glee,come,Then  come,come,then  come.come.Then  come  there  with    me 


b3±: 


3=£ 


rV-J- 


mountain.  O    come  there  with    me, 


tr  rrr  rrr  rrr 


a 


1    1    iJ 


— I *i — >-td — ' 0  -> — '-■b — • — I — m-0-  -4"^ — ' J 


Yes  there  is        joy,  joy,  and  hearts  full  of      glee,come,Then  come.come, then  come,come, Then  come  there  with  me. 
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CuoTtus  op  Youths.* 
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Music  by  Edwin  M  )obk. 
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way,     bold      hunts-  men!    We  part     with  many    a     loud     huz  -  zah,      A    •  way!     then        off,       men!      A-  way   to     the    syl  -  van    war! 
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way,      bold      hunts  -men!  With  song    and   shout,   and  loud     huz-  zah,      We     hail         the      green-  wood,  We  haste  to    the     syl  -  Tan    wa'l   .    . 
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THE  MOUNTAIN    LAND. 


Now  Nature's  qui  -  et  nooks  evade,  Where  mountain  maids  with  joy  Those  clear  waters  quaff.with  song  and  with  laugh.The  happy  hours  em  -  ploy;     A  -  way,  then 
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With  care-fulstep.and  well-trained  eye.Our  wea -ry  game  we      trace,       Ex-plore  ev  - 'ry  hill  -  side,  din- gle  and  dell,  The  wild  deer's  hid-ing    place,      A  -  way,  like 
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roods-  men !  we  long    to  hear  the  echo-  ing  horn,  Its   wild    sweet    mu  -   sic     On  mountain  winds  up  -  borne. 


A  -  way,    a  -  way,  ah  !  soon  to  stand  A 


light  -  ning  he  bounds, a»  sounds  the  loud  "  hal-loo !"  A  -  way,    then,  hunts  -  men!  The  game  is    full     in       view 


And  thus    we  pass  the    cheerful  day,  Till 
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mid  that  glo-rious  mountain  land.Where  lakes  re- fleet    the    flow -'ret's pride,  And  crya  -  tal  stream- lets      glide. 

i *-J PL 


A  -way  to  the        land. 
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evening  spreads  her  shadows  gray  ;  Then  shines  our  camp-fire's  rud  -  dy  gleam,   On    tree       and  rock     and      stream.        A  -  way, 
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THE   MOUNTAIN    LAND. 


Ffe^ 


Jz  :±=£±i:iK  -T~Tl 


i=t 


#^-# 


^^#, 


^=^c 


&« 


##=pc 


£q=£ 


i 


■#-d- 


C 


119 


-N- 


way 


To  rock, and  mountaiu  stream, Away  !   away  !  We  haste  away  !  With  cheerful  songs  we  hail  the  day,And  soon  shall  stand,And 
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Away  to  the  land  Of  rock, and  mountain  stream,Away  !   away  !  We  haste  away  !  With  cheerful  songs  we  hail  the  day,  And  soon  shall  stand,And 
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To  rock, and  mountain  stream,  Away  !    away  !  We  haste  away  !  With  cheerful  songs  we  hail  the  day, And  soon  shall  stand,  And 
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soon  shall  stand  A  merry  band  in  mountain  land,The  glorious  mountain  land,The  glorious  mountain  land,The  glorious, glorious  mountain  land. 
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soon  shall  stand  A  merry  band  in  mountain  land,The  glorious  mountain  land,The  glorious  mountain  land,The  glorious, glorious  mountain  land. 
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HYMN-TUNES,  ANTHEMS  AND  CHORUSES. 
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1.  Be-fore  Je  -  ho  -  Tali's  awful  tlirone,  Ye   nations   bow   with  sa  -  cred  joy ;  Know  that  the  Lord  is    God    a-  lone;  He   can  ere  -  ate,  and  He        destroy. 
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2.  His  sovereign  pow'r.without  our  aid,     Made  us  of    clay   and  form'd  us  men;  And  when  like  wand'ring  sheep  we  stray 'd,      He  brought  us  to     His  fold      a  -  gain. 
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3.  We  are  His   peo  -  pie,   we   His  care,   Our  souls, and  all      our  mor-tal  frame;  What  lasting  lion  -  ors  shall  we    rear,  Al  -  mighty  Mak  -  er,  to      Thy  name? 

Allegro  moderato.  MALINO.       L.     M.       No.    2. 
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our  voic        -      es  raise;      And    earth  with 


2.  Wide      as       the  world 


Thy  com     -  mand,        Vast      as  e 
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Thy        love ;      Firm     as 


emu 


': 


m 


i  . 


^d=rrt 


I— »■ »■ » 1 


i    i 


S^EE 


=7=2: 


:  :=^± 


i=:z^ 


rzz: 


« 


r 


l^s 


£— „— »=*~-q 


/ 


© 


// 


-E 


:t 


-iS>- 


-[-- 


£ 


=F 


:_^r 


C: 


1 


her  ten         thou    -    sand    tongues,     Shall         fill      Thy    courts  with   sound  -  ing    praise,     Shall        fill         Thy      courts     with    sound        ing        praise. 
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rock       Thy         truth      shall      stand,       When       roll  -    ing    years   shall   cease      to      move,     When       roll     -    ing       years      shall    cease        to  move. 
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DAWNING  DAY.    L.  M. 


121 


fflSSEMv? 


-ii-rl-4-*— ^— •- 


£-n^nF 


-0—0- 


*-r 


-I — h 


-t^-b^-w- 


?2=: 


i2JEgJE|| 


1.  A-rise,a  -  rise,  with  joy  survey   Theglo-ry     of    the  lat-ter  day;     Already      is  the  day  begun,  Which  marks  at  hand  the        ris  -  ing  sun. 
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2.  Auspicious  dawn  !  thy  rising  ray  With  joy  we  view,and  hail  the  day  ;  Great  sun  of  righteousness,  arise,  And  fill  the  world    with     glad   surprise. 
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1.    Soft  be  the  gently  breathing     notes,That  sing  the  Saviour's    dy-ing      love:  Soft  as  the  evening  zeyhyr   floats,  And    soft        as   tune  -  ful  lyres    a    -    bove. 
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2.    Soft  as  the  morning  dews  de  -  scend,  While  warbling  birds  ex  -ult  -  ing    soar:   So  soft  to  our  al  -  migh-ty   Friend  Be        er  -  ery  sigh     our     bosoms     pour. 
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3.    Pure  as  the  gun's  en-live  -ning      ray  That  scatters    life    and  joy  a    -  broad:  Pure  as  the  lucid      orb    of      day,  Tha'      fide       pro-claims  its    Mak  -  er    God. 
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1.  While  my  Re-deem    -  er's    near,   My  Slicp- herd  and        my  Guide,       I    bid         fare-well 
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2.  To    ev     -      cr    fra      grant  meads,Where  rich     a  -  bun  -  dance  grows,     Hisgra    -    cioushand       in-   dul  -  pent  leads,     And  guards   my    sweet        re  -  pose. 

3.  Dear  Shep  -  herd,  if  I     stray,  My    wan-d'ring  feet        re- store ;     Andguide       me    witli      Thy  watch- ful  eye,       And     let       me     rove  no    more. 
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1.    Hark!  the  notes  of    an  -  gels,  sing- ing,  "Glo  -  ry,    glo  -  ry    to      the  Lamb!"  All    in   heav'n  their  trib  -  ute  bring-ing,    Rais-ing    high  the      Saviour's  name. 
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2.    Fill'd  with    ho  -  ly   em  -    u  -    la  -  tion,  Let     us      vie  with  those   a  -  bove  ;  Sweet  the  theme,  a      free    sal-  va-tion!  Fruit  of       ev  -  er    -    last  -  ing  love. 
Endless     life     in  Him    pos  -  sess-  ing,  Let    us   praise  His  prec-ious  name;    Glo  -  ry,    hon  -  or,  pow'r,  and  bless  -ing,      Be      for  -  ev  -  er  to     the  Lamb 
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A  nimatcd.  Accent  strong  and  well  marked. 
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1     Now   to    (he  Lord,    a      no-blesong!      A-wake,my    soul,    a-  wake, my  tongue  ;  Ho  -  san  -  na    to    th'e- ter-nal  name,   And  all     His  bound-less  love  pro-claim 
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2.  Grace! 'til    a  tweet,    a  charming  theme,  My  tho'ts  re  -  joice    at    Je-sus'name;  Ye    an -gels, dwell  up -on   the  sound ;  Ye  heav'ns,  re  fleet      it      to    the  ground. 
:;.     To   God   the  Fa-  titer    let     us  sing.      To    God  the     Son     and  ris  -  en  King;   And    e  -qual-ly     with  them  a  -dore      The  Spir-  it—  God    for  -  ev  -  er- more. 
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1.    Sav-iour,source  of      ev  -  ery   bless- ing,  Tune  my   heart  to     grate- ful    lays ;  Streams  of    mer  -  cy,    nev  -  er    ceas-ing,  Call    for    loud -est   songs   of    praise 
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2.  Thoudid'st  seek  me  when     a      stran- ger,  Wand'ring  from  the     fold     of     God;  Thou  did'st  save   my    soul  from  dan  -  ger,  Didst    re -deem    me    with    thy  blood. 
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Teach  me    some  me   •    lo  -  dious  meas- ure,     Sung  by    rap -tured  saints    a-bove;  Fill   my  soul  with  sa  -  cred  pleasure,  While  I     sing  re -deem-ing  love. 
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By   Thy  liand    re  -  stored, de  -  fend  -  ed,      Safe  thro' life    thus      far    I've  come;  Safe,  O  Lord, when  life    is    end  -  ed,  Bring  me     to    my  Heavenly  home. 
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1.     Be-hold  theglo-ries  of  tlieLamb,    A  -mid  his  Father's  throne;    Prepare  newlion-ors  for  his  name,  And  songs  before  un- known,        Andsongs  before  un-kncwn. 
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2.  Now  to  the  Lamb  that  once  was  slain,  Be  endless  blessings  paid  !       Sal- va-tion,glo- ry,    joy  re-main   For-ev-er  on  thy     head!  For-ev    -  er  on    thy     head. 

3.  Thou  hast  redeemed  our»    ".la  with  blood, Hast  set  tliepris'ners  free, Hast  made  us  kings  and  priests  to  God,  And  we  shall  reign  with  thee,     And  we  shall  reign  with  thee. 
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1.  There  is      a  place  of     sa-cred  rest, Far, far     be-youd  the   skies,     Where  beau  -  ty  smiles  e  -    ter  -  nal-ly,  And  pleas-ure  nev  -  er      dies 
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2.  When  tossed  up-on  the  waves  of  life,With  fear  on  ev  -   'ry   side,         When    fiercely  burls  the  gathering  storm,  And  foams  the  angry       tide, 

3.  Beyond  the  storm, beyond  the  gloom, Breaks  forth  the  light  of  morn,    Bright  beam-ing  from  my  Fath-er's  house  To  cbeer  the  soul  for  -  lorn. 
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4.  The  vis- ion  of    the  heavenly  home  Shall  cheer  the  fainting  soul :       And  o'er      it  mounting  to      the  skies, A     tide  of  rap-ture     roll. 
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Allegro  moderato. 
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1.  Wake,  0   my  soul,   and  hail  the   morn.  For    un  -  to    us         a    Sav  -  iour's  born ;  See,   how   the   an  -    gels   wing  their  way.To  ush  -  er  in     the     glo-rious  day! 
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2.  Hark  !  what  sweet  music, what  a       gong.Sounds  from  the  bright  cedes  -  tial  throng  !  Sweet  song.whose  molting  sounds  impart  Joy  to    each  raptured, list'ning  heart. 
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8.  Comejoin  the   an-geum     the      sky,    Glo  -  ry    to    God,   who   reigns  on  high  ;  Let  peace  and  love   on  earth  abound, While  time  revolves, and  years  roll  round 
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1.  Oh,  ren  -  der  thanks  to    God     a-bove,    The  foun-tain  of     e  •  ter  -  nal     love ;  Whose  mer-cy  firm     thro'  a  -  ges  past  lias  stood  and  shall  forev  -  er     last. 
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3.  Ex  -  tend  to      me      that  fa  -  vor,  Lord,  Thou  to    Thy  cho  -  sen  dost    af  -  ford ;  When  Thou  re-turn 'st    to     set    me  free,  Let  Thy  sal  -  va-tion   vis  -    it     me. 
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2.  Who  can  His  might    -y     deeds  ex-press,  Not    on  -  ly    vast    but  num  -  ber-less?    What  mor-tal      e    •    lo-quenee  can  raise  His  trib-ute    of    im-mor  -  tal  praise? 
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4.    Oh,  ren  -  der  thanks  to    God    a-bove,   The   fountain    of         e-  ter  -  nal   love;     His  mer  -  cy     firm,   thro'  a  -  ges   past,Hasstood,and  shall  for-ev  -   er     last. 
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1.  By   cool      Si    -  lo  -  am's   sha  -  dy    rill,    How  fair    the    li 
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ly   grows ;  How  sweet  the   breath    be    -     neath   the     hill,    Of    Shar  -  on's  dew     -   y    rose. 
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2.  Lolsuch    the  child  whose  ear  -  ly    feet    The  path      of    peace  have  trod;  Whose  se    -  cret    heart,  with         in-flnence  sweet,   Is      up-    ward  drawn  to  God. 


:£b£z 


=4 


=t 


s=t 


-r- 


jE 


i 


E^E 


*=£ 


S£ 


£^EE 


T-i — I: 


SE! 


IS 


i2(; 


KANE.    S.  M.    Double. 


I r  &4E1IE  _b 

'   4  pF^-^ 


:g: 


zd: 


* * ♦ 


^H## 


L.  O.  Emerson. 
—    I        i        ^ 


-Sl- 


1.     How  beau- teems  are     their  feet,    Who    stand  on      Zi  -    on's     hill!     Wlio    bring     sal    -    va  -   tion    on  their  tongues.And   words  of    peace  re  -    veal. 
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3.    The  watch- men  join    their  voice,    And      tunc-ful    notes    em  -  ploy;     Je    -    ru    •    sa  -    lem    breaks  forth    in    songs, And    des  -   erts  learn    the      joy. 
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2.     How         charm 
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the    earth       a  -  broad  ;     Let        ev  -  ery    na   -    tion       now       be   •  hold. 
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Zi     -    on,        be    -  bold       Thy  Sav     -    iour    King;      He       reigns      and         tri   -    umphs     here,  He  reigns     and     tri  -  umplia  nej*. 
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Let  ev    -   ery       na   -     tion  now        be    -    hold     Their       Sav   -    iour        and       their       God,        Their        Sav    -    iour   and     their  God. 
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1.  How  pleas  -  ing      is       the  voice      Of         God,    our   heav'n-ly    King,  Who    bids    the  frosts    re-  tire,        And        makes  the  love  -   ly        spring!         Bright 
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2.   The  morn  with     glo  -   ry  crown'd,His        hand     ar  -  rays      in   smiles,  He       bids    the  eve     de-cline,       Re 
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suns       a  -  rise,    The       mild    wind  blows,  And    beau  -  ty   gleams  Thro'    earth    and    sky,  And      beau  -  ty  gleams  Thro'   earth         and        sky. 
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eve  -  ning  breeze  His      breath     per-f umes ;  His      beau  -  ty  blooms      Iu      flow'rs  and    trees,  His      beau  -  ty  blooms    In      fiow'rs        and        trees.  . 
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1.  Praise  ye  Je  -hovah'sname.rralsethro'  His  courts  proclaim, Rise   and     a-  dore;    High  o'er     the     heav'ns  a-bove,Sound  Ills   great     acts    of   love.Whilellis  rich  grace  we  prove.Vast    as    Ills  powT. 
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S.    Now  let  the    trumpet  raise  Soands  of    tri-  umph-ant  pralse.Wlde  as    His  time;  There  let      the        harp    be  found,  Or  -  gans  with      Bol-emn  sound.  Roll  your  deep  notes    around, Fill'd  with   Ills  uaix*. 
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Come.Thou  Fount  of      ev  -  'ry    bless- ing,  Tune   my  heart     to    sing  Thy   grace  ;  Streams  of  mer  -  cy      nev  -  er  ceas  -  ing,   Call     for  songs    of  loud  -  est  praise. 
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Cenie.Thou  Fount  of      ev  - 'ry  bless  -  ing,  Tune   my  heart     to     sing  Thy    grace  ;  Streams  of  mer  -  cy      nev  -  er  ceas  -  ing,   Call    for  songs    of   loud  -  est  praise. 
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Teach  me    some  me 
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lo  -  dious  meas-ure,  Sung  by     rap-tur'd  saints  a  -  bove;  Fill   my   soul  with   heav-'nly  pleas  -  ure, While  I      sing  re  -  deem-ing  love. 
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Teach  me  some  me  -  lo  -  dious   meas-ure,  Sung  by     rap-tur'd  saints  a  -  bove;  Fill   my    soul  with   heav-'nly  pleas  -  ure, "While  I      sing  re -deem-ing  love. 
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Prone  to  wan  -  der,  Lord,   I     feel     it;    Prone    to   leave  the    God    I     love;    Here's   my  heart;  Oh,   take  and  seal      it,    Seal    it      for   Thy  courts       a  -  bove. 
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Prone  to  wan  -  der,  Lord,  I      feel    it;    Prone    to   leave  the    God    I      love;   Here's  my  heart;  Oh,   take  and   seal      it,     Seal   it      for  Thy  courts       a  -  bove. 
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1.  Tar-ry    with  me,     0  my    Saviour,   Tor  the    day       is    passing     by.         See  the  shades  of     e-v'ning  gath-er,   And    the  night     is    draw-ing    nigh. 
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2.  Deeper,    deep -er  grows  the  shadows,    Pal-er       now  the    glowing  west!      Swift  the  night  of   death  ad-yanc  -es,     Shall      it      be      the  night    of  rest? 
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3.  Tar-ry    with  me,     O    my    Saviour,  Lay  my    head  up  -  on    thy  breast      Till  the  morning,  then  a  -  wake  me,      Morn-ing    of       e  -    ter  -  nal    rest. 
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ART  THOU   WEARY? 

/ 


dim. 


*—• 


4 


■* — *— J 


-^,        1_DI r* * #-4 


±t= 


g 


-#=4= 


E=E 


=f[| 


1.  Art  thou  wea  -  ry,     art  thou   languid,    Art  thou  sore   dis  -  trest?     "Come   to     me,"sa«th  One,  and  "  coming,    be        at      rest. 
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2.     If       I    still  hold  close  -  ly      to  Him,What  hath  He    at      last? 
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Sor-row  vanquished,  la  -  bor   end  -  ed,     Jor  -  dan     past ! 
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8.    If      I      ask  Him   tc      re-ceive  me,  Will  He    say    ine      nay?         "  Not  till  earth,  and  not     till     heav- en     pass       a  -  way!" 
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1.    Je  -  sus,    seek    Thy  wand'ring  sheep,  Bring  me  back   and  lead        and  keep ;   Take     on     Thee     my    ev   -  ery  care,     Bear    me,  on     Thy  bo  -  som  bear. 
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2.  Live    till      all      Thy   life       I  know,    Foll'wing  Thee,  my  Lord,        be -low;      Glad  -  ly  then      from  earth    re-more,  Gath-eredto     Thy  fold      a  -  bore. 
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Let  meknow     my  shepherd's  voice,  More  andmore    in  Thee        re-joice;    More   and  more    of  Thee     re-ceive,  Ev  -  er    in      Thy     spir  -  it  live. 


■  0*S 


-*-*-* 


:  E 


Tg=fS^i 


iza      J— g? — J- : 


•*— • — *— g*-. —  ^     0 


:d: 


__1       _c=z         I    — F 


:t=t 


ill 


Oh,  that  I  at    last  may  stand  With    the  sheep  at      Thy     right  hand;  Take   the  crown  so    free-  ly  giv'n,  En  -   ter    in       by      Thee      to        heaven. 
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1.  I  would  love  Thee,  God  and   Fa-   therl  My   Re- deem  -  er    and   my    King!     I  would  love   Thee,  for  without   Thee,  Life  is   but    a     bit  -   ter      thing. 
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2.1  would  love  Thee,  ev  -  cry  bless-  ing  Flows  to      me     from  out  Thy  throne  ;  I  would  love  Thee,   lie  who  loves  Thee,  Nev   er  feels  him-self       a    -    lone. 
3.  I  would  love  Thee,  look  up  -  on      me,     Ev  -  er    guide  mc  with  Thine    eye;     I  would  love  Thee,    if    not  nour-ished   By  Thy  love.my  soul    would    die. 
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1.  Hark  !  the  herald     an-gles  sing,  Glo  -  ry    to  the  new-born  King.Peace  on  earth.and  mercy  mild;  God  and  sinners     recon-ciled,     God  and  sin-ners  reconciled. 
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3.  Christ,  by  highest  heaven  adored.Christ,  the  ever -last-ing  Lord  ;  Veil'd  in  flesh  the  God-head  see  ;Hail,  in-car-nate    De  -i  -  ty  !      Hail,  in-car-nate  De  -  i  -  ty. 
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2.  Joy  -  ful      all       ye  na-t ions     rise,         Join      the  triumph       of     the     skies,     With     tu'angcl  -  ic       host  pro-claim,Christ     is    born   in     Beth  -  le-hem. 
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4.  Hail    the     heaven-born  Prince  of    Peace!  Hail     the    Son     of    right-eous-ness !      Light    and  life    to       all    He  brings,  Risen  with  healing       in    His  wings 
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BE  JOYFUL  IN  GOD. 
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1.  Be      joy    -   ful      in     God,     all     ye      lands      of  the     earth;         Oh,  serve   Him  with  glad  -  »ess  and  fear,        Ex-   nit  in   His 
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2.  The  Lord      He     is     good,     and   Je  -   ho   -   vah     a   -   lone,         Cre  -  a   -   tor,  and    Ru  -    ler     o'er  all ;        And     we  are   His 
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3.    Oh,     en   -     ter     His  gates     with  thanksgiv  -   ing  and   song;      Your   vows     in     His   tem   -   pie  pro  -  claim ;     His      praise    with  me   - 
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pres  -  ence,with   mu  -      sic     and      mirth,     With  love     and  de  -  vo   -   tion  draw   near,  With  love        and   de  -   vo  -   tion  draw  near. 
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peo  -  pie,  Ilia   seep    -    tre     we      own,         His  sheep,  and   we     fol  -   low    His     call,    His     sheep,     and   we      fol 
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diouB  ac   -  cord   -    ance  pro  -  long,        And  bless  His     a   -  dor   -   a   -  ble     name, And      bless     His     a  -    dor   -   a  -  blc   name. 
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O  WORSHIP  THE  KING. 
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1.  O    wor  -  ship     the  King,       All       glo  -nous    a  -  bove ;        O     grate  -   ful  -    ly       sing  His    pow'r   and  His        love;      Our 
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2.  Thy  boun  -  ti  -    ful     care,      What  tongue  can   re  -    cite  ?         It   breathes     in     the         air, 
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3.     O   mea  -   sure  -  less     Might,    In   -     ef    -  fa  -   ble     Love !     While   an    -   gels     de   -   light         to      hymn  Thee     a   -    bove ;      Thy 
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Shield  and        De  -    fend  -   er,      The      An  -  cient      of        days,      Pa    -   vil  -  Honed  in      splen  -   dor,  And     gird  -  ed         with     praise. 
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streams  from     the      hills,      It         de  -    scends  to        the      plain,        And  sweet- ly      dis   -   tils        In     the        dew   and      the       rain. 
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ran   -  somed     ere    -    a   -   tion, Though   fee  -   ble     their     lays,      With     true     ad  -   o     -    ra    -   tion, Shall     sing     to      Thy      praise. 
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GOD  WILL  SEND  FORTH. 
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BLESSED   IS  THE   PEOPLE. 


O* 


£ 


,1  IJJJ»HH 


J.  H.  Tennet. 


&W 


g£ 


1— n~ P 


t 


Blessed,         Blessed,       Blessed  is     the  people, 


Blessed,        Blessed,        Blessed  is  the     people     that  know  the  joyful  sonnd.    sound. 


q— Til 


=t 


^4- — ' — \-pf-f&—^-R  * 


*— •- 


B= 


.»».!  1 1  I 


£EE£ 


^6 


Blessed,         Blessed,       Blessed  is     the  people,  Blessed,        Blessed,         Blessed  is  the     people     that  know  the  joyful  sound,    sound. 


gs^s 


2=#=pt|p= 


E 


(5*- 


^M|^HS 


7s<  (ime  Soprano  Solo,  2nd  time  Chorus. 


*=S=I 


f 


0 


*=-»  »  >  I 


r 


# — •— • 


tR= 


j  j  i  i 


— f-u- 

in    the  light   of  Thy  countenance, 


-0—0 — # 


FEF 


£=»»».! 


ffl^ 


Thee  shall  walk,  walk,  O  Lord, 


in  Thy  name,  in  Thy  name 


72Z 


^ 


^^-Htt^B 


*^-j  j— -  Fa— *— * — -— 


« — 0 — « 


e 


They  shall  walk, 


O        Lord,       .     .     in  the  light,       of      Thy      countenance. 


And     in     .      .     .     Thy     name     .  shall 


^-t1^^11^* — •--  • — -— n— F — | — F«— •— • — •-»-R?I==z5-F— ^ — - 


-• — 0- 


-4- 


£=  >-»-«— J- 


Copyright,  1888,  by  O.  Ditson  &  Co. 


BLESSED  IS  THE  PEOPLE. 


157 


& 


jr. 


rl-t-1 1 1 


^3 


-V— i/7t — 
shall  they  rejoice 


Y  2  I 


-&- 


-0 — •- 


£±E^ 


^£*m 


all  the  day,  all   the  day.  Blessed  is    the       peo-ple  that  know  the    joyful,joyfulsound.They  shall  walk,0  Lord, they  shall 


alk,0~ 


£ 


1*=l=ft 


J^-j.  J.  d-d-^—*—^1*-*- 


shall  they  rejoice 


all  the  day,  all   the  day.  Blessed  is    the       peo-ple  that  know  the  joyful,joyful  sound.They  shall  walk,0  Lord, they  shall 


*53»- 


« 


-I**-*- 


£ 


-•-*- 


-l—jt-Y*-* 


they  re  -  joice  all  the   day. 


day. 


Blessed  is     the      peo  -  pie  that  know  the  joy-ful,    joyful  sound.They  shall  walk,  O 


•— i$i-i-#— • — • — • 


-• — #- 


-• — 0- 


Jp-W 


-0 — 0- 


=t 


-N— N 


— I H- 

-• — #- 


-VHS- 


H h 


•—*—** 


shall  they  rejoice 


^HH- 


jjt^r-^ 


J      I      1/-V-H — fr-fr 


all  the  day.  all   the  day. 


// 


-i — h 


H—W=¥ 


tt 


t=t 


-4-0 


7—XA-V 


D.S. 


•-dr-p-^A-d- 


walk,0  Lord, they  shall 
rit. 


i 


walk,0  Lord, they  shall  walk  in  the  light  of  Thy  countenauce, 

f       . 


in  Thy  name  shall   they   re  -    joice.       A-men. 

//  D.S. 


A    -  men. 
rit. 


=t=» 


d    *    d    d   J 


ltd—* 


22 — *' 


Dztffi==LiEH 


i 


IS=L 


S 


<£■>- 


Lord, 


^ 


in  the  light 

T*=0~- 


S^lp§=§SggS^ 


s?  s-fl1?1 


~*-*-«-j — *- 


ac 


-/$»- 


of  Thy  countanance,  and  in         Thy     name 
/  // 


shall     they    re   -  joice.      A-men. 

D.S. 


-0—0- 

-F 


^— fM 


— 1 ^-6^-" . 

walk,0  Lord, in  the  iight.the  light 


-k-V-1- 


?—^ 


-/5> &- 


£ 


£> 


Hii^ 


A    -   men. 
rit. 


tt- 


II 

0 


in  Thy  name  shall 


158 
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MIGHTY  JEHOVAH. 


Allegro  maestoso. 
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Him. 
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HYMN  CHANT.    "My  Sheep  hear  my  Voice.' 


iS^f 


±z^z 


-J2L 


-&- 


I         \   I 


> 


S7\ 


Emerson 


t  gi    iii 


i 


* 


±=t 


it:=dzi=r : 


My  sheep  bear  iny  voice,  hear  my  voice,      and     I    know     them,  And  they    fol  -  low        me,    they  ful  -  low    me. 

='5= r-H h-r-^ J-r-J- 

-Gr—  &— 


=J=: 


22: 


*=i= 


H- 


:■! — 3: 


^ 


'9 J~t~^ 


« 


3? 


-J— <S? £?- 


_«r 


*    'flg    A 


is 


My  sEeep  hear  my  voice,  hear  my  voice,     and     I    know     them,  And  they    fol  -  low        me,    they  fol  -  low    me, 


p-4~g — & 


-A— 


o 


-&- 


-& 


-0— 


:t 


=l=t 


-&- 


-&- 


4= 


±3: 


■4- 


vg— S?— 


2±±=: 


*^T? 


<S>- 


zt 


^2: 


-6?- 


31 


_^_^_. 


:t: 


^2- 


-<S>- 


xtxzrrt 


i 


, _1 ^ L -li _ 1 1 1 1 U l_4__l J. 

And  I  give  unto  them  e   -  ter  -  rial    life,        And  I  give  unto  them  e    -  ter-nal       life,        Aud  I  give  unto  them  e  -  ter  -  nal  life, 


^3=& 


E 


"ST 

'J21 


m 


And  I  give  unto  them  e   -  ter  •  nal    life,        And  I  give  unto  tham  e    -  ter-nal       life,        And  I  give  unto  them  e  -  ter  -  nal  life, 


7Vl-?~- 


^ 


-&- 


^8=^- 


-& — a 


~zz. 


tiiel 


-r>- 


ips^ifz: 


IE£Etl= 


m 


-&- 


~-~-<s>- r^-'-'-G 


—&- 


-<S>- 


m 


—  -  — r~  t — n  l        t — ti n \-c  -c^tTy 

And  they  shall  never  perish.  Neither  shall  any  pluck  them    outotmy      hand,     And  they  shall  never       per-    isli,       They  ehal  I  never  jier  -  ieh 


:? 


tgzsptg: 


~-& 


II 


"ZT"    ■29 


ig 


:_z -££ 


-^ 


Copyright,  lb8S,  by  O.  Ditbom  &  Co. 


-<5>- 


^ 


And  they  ehall  never  perish,  Neither  shall  any  pluck  thera      out  of  my     hand,     Aud  they  shall  never       per  -    ish,       They  shall  never  per  -  >.-li 


; 


-€?-&■ 


FROM  THE  RECESSES  OF  A  LOWLY  SPIRIT. 


LO.R 


181 


1 


-77- 
-77- 


9S 


1.  From  the  recesses  of  a  lowly  spirit,  Our  humble  prayer  ascends,  O 
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182  VOCAL  CULTURE  IN  CHORUS. 

Adapted  from  "  EMERSON'S  VOCAL  METHOD."  * 


RESPIRATION.    (Breathing.) 

The  principal  muscle  of  respiration  is  the  diaphragm, — the  large  muscle  which  separates  the  chest  from  the  abdomen,  being 
the  floor  of  the  one  and  the  ceiling  of  the  other,  and  arches  upwards.  During  inspiration  it  descends,  and  causes  the  abdomen  to 
project;  in  expiration  it  ascends.  Its  auxiliary  muscles  are  the  abdominal,  dorsal,  intercostal  and  pectoral.  Correct  breathing  ia 
the  foundation  of  good  singing.  The  motive  power  of  sound  being  breath,  the  following  physical  exercises  for  increasing  the  capa- 
city of  the  lungs,  and  strengthening  and  developing  the  principal  muscles  of  respiration,  are  recorneuded  for  daily  practice.  If  per- 
sisted in  for  a  reasonable  length  of  time,  the  respiratory  organs  are  sure  to  acquire  power  of  physical  endurance,  and  yield  a  ready 
obedience  to  the  singer's  will. 

In  every  training  process  it  is  highly  important  that  the  mind  should  be  fixed  upon  the  particular  organ  to  be  developed. 

Exercise  for  Expanding  the  Lungs. 

The  class  should  siand  in  a  natural,  easy  position,  with  head  erect,  shoulders  back  and  down,  the  hands  placed  at  the  sides 
of  the  waist,  or  hanging  behind  the  hips. 

The  tongue  should  lie  flat  in  the  mouth,  the  tip  just  touching  the  lower  front  teeth,  and  the  throat  should  bo  free  from  all 
constraint. 

Make  the  orifice  of  the  mouth  as  small  as  possible,  then  inhale  slowly  and  quietly  while  the  teacher  counts  eight,  about  as 
fast  as  moderate  pulse-beats.  Retain  the  breath  a  few  seconds,  then  exhale  slowly  whilp  the  teacher  counts  back  to  one.  Repeat 
once  or  twice,  but  never  overdo. 

To  acquire  facility  in  taking  breath,  count  ten  aloud,  moderately,  taking  a  short  breath  quietly  between  each  count. 

To  acquire  control  over  the  breath  in  the  use  of  language,  fill  the  lungs,  then  count  ten  aloud,  without  breathing.  Increase 
the  number  of  counts  from  time  to  time. 

To  obtain  control  of  the  diaphragm, — to  learn  its  action,  strengthen  and  develop  it, — place  the  fingers  at  the  pit  of  the  stom 
ach,  fill  the  lungs,  then  press  in,  at  the  same  time  gradually  expel  the  air. 

Three  or  four  breathings,  or  exercises  of  the  same  kind  at  one  time,  will  be  sufficient.     See  that  the  air  be  pure  and  fresh. 

To  develop  the  intercostal  muscles,  fill  the  lungs,  place  the  knuckles  on  the  muscles  at  the  sides  of  the  wai.st,  press  in,  and 
contract  as  much  as  possible,  allowing  the  breath  to  pass  slowly  out  of  the  lungs  at  the  same  time     Repeat  a  ie>v  times. 

For  the  action  of  the  abdominal  muscles,  place  the  fingers  a  little  below  the  pit  of  the  stomach,  contract  and  expand  as  in  Uia 
preceding  exercises. 

For  the  developing  of  the  chest,  reach  the  arms  forward,  then  pull  them  back  vigorously.  A  bttle  kneading  of  the  chest  with 
the  hands,  while  the  lungs  are  iiiled,  will  also  prove  very  beneficial, 
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Exercise  No.  1  is  designed  to  give  the  ght  direction  to  tee  vibrating  column 
of  air,  which  should  be  impelled  towards  the  front  part  of  the  mouth.  To  aid 
the  pupil  in  doing  this,  we  have  selected  the  Italian  vowel  "u,"  which  always 
has  the  6ound  of  "oo,"  as  in  the  word  "tool;"  to  which  we  have  prefixed  the 
consonant  "  I,"  which  will  enable  the  pupil  to  mfvke  the  attack  upon  the  tones 
with  more  precision. 

Do  not  pucker  the  lips,  but  let  thejn  assume  an  easy  position,  making  the 
opening  of  the  mouth  as  large  as  is  consistent  with  maintaining  the  purity  of 
the  vowel. 

No.  1.    Slow,  medium  power,  organ  tone. 
Yoic.e. 
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A.8  the  vowels  are  the  «nly  singing  sounds,  thej  should  be  moulded  with 
great  care  and  accuracy. 

Wien  once  the  mouth  has  assumed  the  proper  position  for  any  vowel  sound, 
it  Buoald  remain  unchanged  while  that  particular  vowel  is  being  sung ;  as  any 
change  in  the  position  of  the  mouth  would  change  the  character  of  the  vowel. 

The  emission  of  sound  should  be  firm  and  decided.  Avoid  striking  below 
the  true  pitch  and  sliding  up  to  it  ;  as.  from  (We  to  eight,  &c,  which  is  a  bad 
but  common  fault. 


In  practicing  No.  2,  when  changing  the  form  of  the  mouth  for  the  different  vowels  indicated,  be  careful  not  to  change  the  direction  of  the  tone  vibrations. 
Keep  the  mind,  as  itwere,  in  the  mouth,  so  as  to  sense  the  location  of  the  tones.     Breathe  only  where  the  comma  and  rests  occur.     We  would  advise  practis- 
ing all  the  vowel  sounds  at  a  given  pitch,  before  a  mirror,  till  the  habit  is  formed  of  placing  the  mouth  in  a  proper  position  for  each  vowel. 


Medium  power,  organ  tone. 
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ARTICULATION.  -To  gam  strength  and  flexibility  in  the  speech-forming  orgats,  practice  Nqb»G  am  4  first  with  the  syllables  do,  re,  mi,  &o.,  aftel 
rhich,  vocalize  them  slowly  at  um,  then  increasing  by  degrees. 

t  A.  M  in  lata. 
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No.  6. 
Allegro  Moderato.  Sop.  &  Alto. 
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No.  8.    Slow'y  at  first-,  then  increase  to  allegro.    Give  out  the  tones  full  and  free.    Articulate  distinctly  and  forcibly. 
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No.  10  and  11  are  fine  studies  for  blending  the  extremes  of  the  voices. 
No.  10.    Sopranos  and  altos  alternate;  Sopranos  singing  tenor  an  octave  higher,  and  tenors  singing  soprano  an  octave  lower  than  written. 
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N«.  11.     Basso*  and  Altos  Alternate. 


0-1 


^5fv 


mm 

,..la.... 

IB 


-«&»-.-*■ 


s^ 


f?    » 


_it_^-« 


^. 


l&ifefe 


po  tu  la     be po....  po  tu   la     be po.. 


S]j 


% 


>-4-« 


Po tu la. ...  po tu.. 

-M— l--R= — .J-444-»-rt.li:M— M-ff 


Po   tu   la     be. 


-si-,    -af    W 

•po" 


jIZEfl^-L 


tl=?ijl 


La. 
Lo. 


^3 


po  tu   la      be. 


••PO 


13? 


VOCAL  STUDV 


r.     r-    ■"wo 


2S0N. 


This  will  be  a  fine  study  for  li-jlit  and  shade,  and  for  acquiring  good  artic-iatiuu.     vjostrve  strictly  the  marks  of  expression,  and  articulate  with  force 
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VOCAL  STUDY. 

Moderately  at  first,  then  increase  to  Allegro. 
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Ah!  this  heart  with  joy      is    bounding,  Stirr'd  by    music's   brightest  tone,     Which  around,  above,  resounding, Breathes  of  happy  love  alone. 
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Extending  the  compass. 

During  the  first  practice  of  the  following  exercise,  observe  the  marks  of  expression  ;  subsequently  reverse  them, — i,  e,  begin  softly  and  crescendo  in 
ascending,  and  diminish  in  descending.     Transpose  to  different  keys. 


INDEX    OF    ANTHEMS,    SENTENCES,    GLEES,    ROUNDS,    ETC. 


ANTHEMS. 
Bo  joyful  in  God  . 
Blessed  is  the  People 
Burst  ye  Emerald  Gates 
Christmas  Hymn   . 
God  will  Bend  forth 
Hear  my  Prayer,  etc.     . 
lie  shall  come  down  like  Rain 
Ilosauna  in  the  highest . 
1  will  bless  the  Lord 
I  will  praise  thee  . 
I  will  lift  up  mine  Eyes 
It  is  a  good  thing  . 
Lift  your  glad  voices.    (East. 

Anthem)  . 
Mighty  Jehovah    . 
O  God,  my  Heart  is  fixed 
Oh  how  lovely  is  Zion    . 
O  worship  the  King 
Praise  the  Lord 
Praise  yo  the  Lord 
The  Love  of  Christ 
These  Walls  thy  Temple  be 
They  that  trust  in  the  Lord 
To  Prayer,  to  Prayer     . 

CHANTS. 
From  the  Recesses  of  a  lowly 

Spirit 
My  Sheep  hear  my  Voice 
The  Lord's  Prayer 

HYMN    TUNES. 
AH  ye  Nations 
Amethyst 
Art  thou  weary 
Blackburn 
flStti 


PAOB 

PAGE 

.     132 
.     156 

.     138 
.     131 

Brindley 
Bruce  . 
Dawning  Day 
Diver  . 

53 

122 
121 
124 

.     134 
.     143 
j     13'J 

Gallup  . 

Glorious  Day         , 

Hark  !  what  mean, 

etc.  . 

128 
124 

10 

.      1G1 
.     148 
.     152 

Holy  Father 
Julian  . 
Kane     . 

57 
127 

,     126 

.      170 

Lablach 

147 

.     1G2 
,r 

Lassell 
Levering 

,     129 
125 

.     158 

Light  of  the  Soul 

46 

.     174 

Lozina 

.     123 

.      140 
.     150 

Man  low         . 

Malino.     Nos.  1  and  2. 

22 
120 

.     133 

49 

Oratz  . 

Pierce  . 

123 
122 

.     144 

Redeemer      . 

130 

.     161 
.      136 
.     166 
.     154 

Roseberry 
Shepherd 
Sterling 
Toulon 

125 
.     130 

122 
.       22 

When  shall  the  Voice,  etc. 

.       57 

GLEES. 

7 
181 

Adieu  .... 

.     107 

.     180 

A  Psalm  of  the  Union    . 

68 

.     181 

Beauty  everywhere 

.       44 

Bells  of  Freedom   . 

.       70 

Break,  break,  O  sea 

.       78 

10 

Cheerfulness 

.       37 

.      121 

Cherry  Ripe  . 

.     114 

1 20    Come,  oh  come  with  me 

.       21 

127 

Corae  to  the  Hills 

*                   • 

.       27 

PAGE 

Come  to  the  Mountain   .  .100 

Come  to  the  Woods  and  Fields  80 
Drifting  down  the  Tide  of  Time  82 
Exercise  in  C  .  .  .20 
Farewell  to  the  Forest  .  .  98 
Farmer  John  ...       53 

Flowers  we  bring.  (Male  Voices)  90 
Gather    the    cherished    Ones. 

(Male  Voices)    . 
Going  Home.    (Male  Voices) 
Golden  Sun  of  Evening. 


Good-night    .... 
Good-night,  my  Love.   (Male 
Voices)      .... 
Grandfather's  Day-Dream 
Growing  Old 
Hail  Natal  Day     . 
I  love  my  Love  in  the  Morning 
Listen  to  the  Music 
Loving  Words 

Lullaby  .... 

Meet  again    .... 
Memory  Bella 
Morning  Bells 
Muscle  Breakers    . 
Music,  what  a  Treasure. 
My  own  native  Land 
O  swift  we  go 

Only  a  Dream  of  the  old  Home 
Pleasant  Smiles 
Pleasant  Weather 
Pluck  the  Rose 
Rustling  Leaves 
Rustling  Leaves 
See  the  conquering  Hero  comes   102 


83 
86 
51 
73 

84 
105 
76 
46 
93 
53 
65 
77 
37 
91 
56 
30 
26 
41 
64 
62 
33 
60 
19 
19 
55 
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Ship  a-hoy     .  .  .  .17 

Sleep,  my  loved  One       .  .       95 

Softly  fall  the  Shades  of  Evening  96 

Song  of  the  Flail    . 

Spring  Song  . 

Sturry  Waves 

Sweet  Bells  are  ringing 

The  Cup  of  cold  Water 

The  Morn  of  Life  . 

The  Mountain  Land 

The  new  Year 

The  Snow 

The  sweet. long  ago 

The  Yankee  Sleigh-ride  (Male 

Voices) 
Vesper  Bells,  etc.  . 
Welcome 
What  matter 
Where  the  Bee  sucks  there  lurk  I  108 

ROUNDS 
Come,  Summer  is  here 
If  a  Body  meet  a  Body 
In  the  Field  . 
Let  us,  dear  Brothers 
Life's  a  Ship 
Love  your  Neighbor 
Marching  onward  . 
Mind  your  own  Business 
Over  Mountain 
Sing  we  now 
The  Prisoner's  Escape 
Thou  poor  Bird 
'Tis  bum  drum        . 
Up  in  the  Morning 
Whithe.-  thro'  t'u»  Lltadowi 
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For  High  Schools,  Academies,  Seminaries,  and  the  Home  Circle. 

SEND  FOB  DESCRIPTIVE  LIST  OF  BOOKS  FOR  THE  PRI3IARY  AND  MIDDLE  GRADES. 


THE  LAUREL  WREATH:  By  W.  O.  Perkins. 
A  book  containing  a  great  varletj  ol    i  lected  pieces  (or  schools,  concerts, 
etc.,  arranged  for  two,  three  and  toyxs  female  voices.    Many  of  the  pieces  may 
lie  used  for  mixed  voices  as  ire  is  also  a  treatise  on  voice  cultivation, 

elementary  Instruction,  and  I  sacred  pieces.    Price,  91.00. 

MUSICAL  CHIMES:  By  Wm.  Dressier. 
A  large  bonk  of  tasteful  songs  arrangi  i  mostly  in  three-parts,  for  ladles 
\",.-.    , with  plan  laniment.    a  i  el  mentary  course.    Price  SI. 


ORPHEON:  By  W.  O.  Perkins  and  A.  R.  Hallett, 
For  boy's  schools  and  c  it  c   atains  a  complete  elementary  course 

and  a  great  variety  of  music  arranged  In  one,  two,  three  and  four  parts  fm- 
male  voices.    Price  81.00. 


PART-SONGS  FOR  FEMALE  VOICES. 

'  hoice  pa   '  or  four  fei  A  line  collection  for 

i  Semi n.'it  .   .  1 1  Is, etc    The 

book  i-  used  extensive  ly.    Price,  boards  <;<>  <ts.,  cloth  ~~->  cts. 

ROUNDS,  CANONS  AND  CATCHES. 

Compiled  by  Henry  Carter. 

I  collection  of  pleasing  rounds,  canons  and  catches;  excellent  prac- 
Prlce,  .",0  cm  -.. 


SCHOOL  SONG-BOOK:  By  C.  Everest. 

Compiled  for  the  use  of  t.irls' Normal  Schools.  The  Bongs  are  In  great 
variety  and  of  excellent  character.  The  instructions  are  interwoven  with  the 
selection,  iii  a  most  pleasing  manner.    Price,  5Q  coots. 

AMERICAN  MUSICAL  CLASS-BOOK. 
By  E.  L.  White  and  T.  Brissell. 

Designed  for  Seminaries,  High  Schools  ami  Private  Classes.    Contains 

elementary  instructions  and  vocal  exercises  and  a  large  collection  of  secular 
and  sacred  BOngS,  duets  and  trios.     Price,  75  CentS. 

SEMINARY  ALBUM:  By  W.  O.  Perkins. 

Designed  for  Female  Seminaries  and  Bchools.  Contains  elementary  in- 
structions and  vocal  exercises,  together  with  a  good  collection  of  songs,  ducts 
and  trios  for  ladies'  voices.    Price,  $1.00. 

VOCAL  ECHOES:  By  W.  O.  Perkins. 

A  Collection  of  three  and  four-part  snugs  for  female  voices.  A  fine  book 
for  Seminaries  and  High  Schools.     Price,  $1.00. 


WELCOME  CHORUS:  By  W.  S.  Tilden. 
one  of  the  best  hooks  for  High  Schools,   Academies  and  seminaries. 
Price,  $1.00. 


OLIVER    DITSOBM    COMPANY,    Boston. 


C,   II.   in  1  SO \  A    CO., 

.    Broadway,  New  Fork, 


LYON  «(    HEALY, 

Chicago. 


,/.  /;  IHTS(>.\  .(    CO, 
1228  Chestnut  St..  Phlla. 


CHORDS  AID  GLEE  BOOKS  FOB  CBOBOS  CHOIRS  ANB  SilfflG  SCHOOLS. 


PERKINS'  GLEE  AND  CHORUS  BOOK.     By  H.  S.  Perkins. 

This  is  a  thoroughly  goo  collection  of  Choruses,  Anthems,  Glees  and  Part-Songs, 
gathered  from  the  latest  and  best  books  of  the  best  composers.    Price $1.25. 

THE  CHORUS  CHOIR.    By  E.  Tourjee. 

A  collection  of  Anthems,  Motets.  Chants,  etc.,  highly  commended, and  selected 
from  the  works  of  the  ablest  composers.    Price $1.50. 

FESTIVAL  CHORUS  BOOK.     By  J.  P.  Cobb. 

A  collection  of  Anthems,  Choruses  and  Part-Songs,  which  have  been  tried  and 
proved  successful,  and  gives  an  abundance  of  good  music  in  every  way  adapted  for 
festivals,  conventions,  singing  schools,  or,  indeed,  for  any  chorus.    Price $1.26. 

PERKINS'  ANTHEM  BOOK.     By  W.  O.  Perkins. 

A  fine  collection  of  Anthems  for  Sunday  service,  as  well  as  for  general  use  by 
societies.  All  the  selections  are  fresh  and  interesting,  with  easy  music.  Price,  $1.50. 

AMERICAN  GLEE  BOOK.     By  W.  O.  Perkins. 

A  true  glee  book  of  recent  publication,  and  containing  all  the  newest  and  best 
Glees,  adapted  to  the  wants  of  glee  clubs  and  choruses.    Price $1.50. 

GERMAN  FOUR-PART  SONGS.     Compiled  by  N.  H.  Allen. 

These  Glees  or  Songs  are  from  the  best  works  of  the  more  modern  German 
writers,  are  very  bright  and  lively,  have  the  English  words,  and  are  for  mixed 
voices.    Price : $1.50. 

THE  ANTHEM  HARP.     By  W.  O.  Perkins. 

This  book  contains  about  eighty  Anthems  and  twenty  Chants  and  Responses, 
suitable  for  all  occasions  where  the  singing  of  Anthems  and  set  pieces  is  required. 
Price $1.25. 


.AMERICAN  ANTHEM  BOOK.    By  Johnson,  Tenney  and  Abbey. 

This  book  has  Anthems  for  general  service,  for  special  occasions,  for  practice, 
and  for  public  singing,  especially  arranged  for  chorus  choirs.  The  compilers  havt 
been  most  fortunate  in  their  selections  and  compositions,  most  of  which  are  by 
the  authors.    Price $1.25. 

EMERSON'S  CHORUS  BOOK.     By  L.  O.  Emerson. 

The  Choruses  and  Glees  in  this  book  have  been  chosen  with  the  author's  usuai 
good  taste,  and  are  excellently  adapted  for  use  by  musical  societies  and  singing 
schools  generally.    Price $1.26. 

EMERSON'S  ANTHEM  BOOK.     By  L.  O.  Emerson. 

A  new  anthem  book  with  a  great  variety  of  new  music  for  opening  and  closing 
of  service.    There  are  over  one  hundred  Anthems,  Chants  and  Responses.     $1.25. 

THE  PEOPLE'S  CHORUS  BOOK. 

Secular  Choruses  and  four-part  Songs  for  mixed  voices.  It  is  of  medium  size  and 
contains  about  thirty  selections  of  the  best  quality.    Price $1 .00. 

THE  GEM  GLEANER.    By  J.  M.  Chadwice. 

A  collection  of  Anthems  with  easy  music,  whieh  has  been  tested,  and  will  prove 
very  serviceable  for  general  society  practice.    Price $1.00. 

THE  CHORUS  WREATH. 

Sacred  and  secular  Choruses,  selected  from  the  best  oratorios,  operas  and  g'.ee 
books,  most  of  which  have  been  used  in  the  great  Jubilee,  and  sung  at  all  the  pop- 
ular musical  conventions  and  festivals.    Price ..$1.50. 

Very  choice  collections  of  Glees,  Part-Songs  and  Choruses  will  be  found  in  tba 
newer  Church  Music  books  and  books  for  Singing  Schools. 


I0p*  Any  of  the  above  books  mailed,  post-paid,  for  the  price  named. 

Published  by  +0MYER:DIT£8]S[v%:C@MP7lN¥,-r  Boston,  Mass. 
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J.   E.   DITSON  &  CO., 
1228  Chestnut  St.,  Philadelphia. 
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Popular  .yjtiks  bY  a  Papular  M\\bt. 
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.utcd.    A  camtal 


Emerson's  Book  of  i.    By!  $1.25. 

Elmer- 
Dpogers. 

5uar*;c->.     Price  $1.75. 
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Emerson's  Episcopal  Chants.    By  L.  o.  Emkk 

A  l>i 
am  Episcopal  Chuioh, 

Harp  of  Judnh.    By  L.  o.  l$s. 

One  of  tiie  grai 

Jubilate  (The  .    : 

The  famoi 

Jehovah's  Pr-n'*3.  '.mrrso.i.    rricefi 

A   grand  m  v  rse  of 

lOtiuU  1M   I  . 

Standard  '1  '.\c  s  and  n.  k.  p.\ 

ion. 

$1.38. 

:ion. 

.  J.  II.  Moki.y.     Price  $1 
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FOR  MALE-VOICE  CHOIRS : 
The  Male  Voice  Choir.    By  L. 
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